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ABSTRACT . ...___ ....__ 
, .. :,.,= 
John· Scott, editor of the brilliant London Magazine,' had 
~ stated in its Prospectus that a great deal of excellent poetry 
was being written of which the public was little aware. Scott 
discerned in Keats a poet of genius, .and during the fourteen 
months, January 1820 to Ferbruary 1821, he conducted the maga-
zine, Keats's last two volumes, Endymion and Lamia, were given 
lengthy and valuable consideration in its pages. 
Scott found much to disparage in K~ats's habits and verse, 
but, being a fair man, he advised him to eschew "slovenly fop-
peries" and to develop more fully his "pride and strength" for 
"moral and social beauty." In the London he took to task the 
viciousness and inappropriateness of Tory criticism and time 
and again pleaded for a fair hearing of Keats's poems. His 
distinctions are that he saw beyond Keats's youthful faults 
great poetical power, and he was obliged therefore to do 
everything he could to bring it to the public's attention. 
John Taylor, as Keats's publisher and close friend, 
generously and often advanced him needed money, encourage-
ment, his editorial services, and advice. He too wished 
Keats to receive his full measure of recognition. But besides 
the textual problems which naturally arose in the editor-poet 
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relatd:.onship, and besides the irritating and passionate idio-
syncrasies which annoyed the ~consecutivi' scholar, Taylor 
• 
detected a moral unQrthodoxy in Keats's work which, if un-
corrected, would continue to alienate the-sensibilities of 
discriminating readers. This and Keats's proud disdain for 
the public's good opinion, thought Taylor, were the reasons 
for his poor reception. 
Shortly after Keats's death John Taylor bought The London 
Magazine but under his editorship it was never again to give 
Keats's work any substantial evaluation. He soon lost all 
interest in. his projected biography of the_ poet, and, indeed, ____ _ 
he seems to have lost all concern for the Keats's reputation. 
f-
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This paper intends to study the effects two men of the 
early nineteenth century had upon John Keats, the man, his 
work, and his reputation. Both men were important not only 
for their relationships to Keats but also in their own right. 
The first character has found no biographer, and yet it 
is his great distinction that he was Keats's earliest, most 
capable, and most consistent advocate. Amy Lowell in 1925 
gives him only slight mention: his magnificent magazine, the 
London, gets one entry in her index. Dorothy Hewlett's study 
of Keats 35 years later gives him, his three reviews of 
Keats's poetry, and his many substantial comments on the same, 
a bit more notice. While he never knew Keats personally, John 
Scott, as a result of a duel which ended his battle with the 
hostile Blackwood's, was to die only four days after the poet 
C, 
in whose work he discerned greatness. 
The second character, John Taylor, has had a biographer, 
several articles, and great space in every major work on Keats. 
/\ 
His enduring friendship with Keats, his good efforts, vocal 
and financial, in support of the poet will ever be to his 
credito Be succeeded Scott as editor of the London, and in 
its pages he introduced such names as Da Quincey and T. Carlyle 
to the public: he found and nurtured John Clare. A scholar and 
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a critic, he was at home in poetry, currency, astronomy, and 
archeology. 
After a study of these two men it becomes apparent that, 
1~< 
though the object of their concern was, in both cases, Keats, 
their interests lay in two widely different areas. As a close 
friend Taylor naturally concerned himself with Keats's health 
and his good name. Being personally uninvolved, Scott 
admonished Keats to improve his promising but imperfect poetry 
so that his future works would be the greater. Of the two · 
men Scott saw deeper and further than did Keats's publisher. 
And his appreciation of Keats deserves greater recognition by 
students and readers of poetry. 
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' KEATS'S REPUTATION AND JOHN SCOTT 
When Keats decided to abandon his plan for a career as 
'--• 
an apothecary and instead to become a poet, he sent his 
works to the house of ·Charles and James Ollier of 3, Welbeck 
Street, ·"publishers of the lesser type, the kind who encourage 
1 
youthful talent and gamble on its success.•_• Keats's first 
efforts, Poems, were offered to the public in the first week 
of March 1817. The volume was dedicated to Leigh Hunt, who 
·' 
had endorsed him to the Olliers and for whom Keats had con-
siderable l.i terary and political sympathy. Then the inter-
ested parties sat back to await the results. 
/ 
The Poems of 1817 proved to be an almost complete finan-
cial bust. It did not sell. And, if they had been gamblers 
before, the Olliers shortly decided not to risk any more of 
their money on this "youthful talent." By the end of April 
they sent to George Keats, who seems to have ascribed the· 
poor reception of his older brother's book to weak promotion, 
a letter, in which they said that they had cause: 
.· ·~.· --· ·- ---· --.,·---'---· .. ·- - -r-·- -- _ .. 
. . . 
to regret that your brother ever requested us 
to publish his book-" e o o By far the greater 
number of persons who have purchased it from 
us have found fault with it in such plain 
terms 0 that we have in many cases offered to 
take the boo1c back rather than be annoyed 
with the ridicule which has, time after time, 
been showered upon ito 2 
But it did draw some critical notice in the journals 
...... .,. •v.~.... ''""' .... ~........ .._,._..,. ....... - .. ' 
.-.. . ..,.-... ··-··""''. . ...... . . -.. ... ,...... - . .... . .... -- -·-· ~--- .. . .. . --~ 
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6 
of the day, most of it bland, some harsh, and one particu-
larly incisive and significant. 
In April the-Monthly Magazine and in October the 
-Edinburgh Magazine favored Keats with light laurels, while 
the Eclectic Review of September blamed him for going "beyond 
the reach of efficacy either of praise or censure, in affec-
3 
v• '\ 
I I 
tation and absurdity. 11 
Magazine concluded so: 
The May issue of the European 
.. ! 
~-
We consider that the specimens here presented 
to 09r readers, will establish our opinion of 
Mre Keats 8 S poetical imagination: but the mere 
luxuries of imagination, more especially in 
the possession of the proud egotist of diseased 
feelings and perverted principles, may become 
the ruin of a people - inculcate the falsest 
and most dangerous ideas of the condition of 
humaJni ty - • 4 
Hunt'~aminer reviewed Poems in its June 1st issue 
but a "great press of temporary matter" delayed the review 
until July 6th, and it was concluded in the July 13th issue. 
(Readers of Hunt's radical reforming weekly had been intro-
/ 
duced to Keats's poetry previously. His ode "To Solitude·" , 
his first published work, appeared in the Examiner on May 5, 
1816: on February 16, 1817 "To Kosciusko" appeared and one 
week later the sonnet "After Dark Vapours~~) Beginning with 
a general examination of the poetry revival at hand, Hunt 
later claims that ·11 These Graces, however, are reappearing: 
and one of the greatest evidences is the little volume before 
5 
4 
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discussion of Keats• s work i's'· often forgotten (though Hunt 
uses the word "beauties" which will later occur in criticism 
an alarming number of times). "It smells of propaganda, and 
must be taken, for all its skillful criticism, as very much 
6 
a piece of special pleading." Though the· three-part review, 
especially parts one and two, seems unnecessarily long and 
involved to us, it does offer background of a school of lite~-
ary criticism and thereby evaluates Keats in the light of 
those standards. 
However, the earliest and best evaluation of Poems 
appeared less than a week after its publication. In the 
Champion of March 9, 1817, the author, probably.John Hamilton 
Reynolds, declares: 
Here ci1is a little volume filled throughout 
with very graceful and genuine poetry •••• 
We augurooche is likely to make a great 
addition to those who would overthrow that 
artificial taste which French criticism 
has long planted amongst us. 7 
Keats gives Reynolds the "glorious effect of summer 
days and leafy spots of rich feelings!." His "Imitation 'of 
Spenser" is described as II rich, ;i his Epistles "to his friends, 
and one to his brother are written with great ease and power," 
but three of the poems "written 'To [ Some J Ladies ' and the 
one to 'Hope' are very inferior to their companions·.~· Of 
some of Keats's sonnets .. ,.,i th the exception of Mil ton's and 
and Wordsw9rtll. • s, we think them the most powerful ones in the. 
... • ,. 
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whole range of English poetry.'" The last poem, "Sleep and 
Q . 8 
Poetry," is "the most powerful and the most perfect." 
Though Keats occasionally "passes to an absolute faulti-
.. 
ness of measure~" should "abstain from compound-epithets" ·and 
is "apt occasionally to make his description overwrought," 
Reynolds concludes that "on the whole we never saw a book 
which had so little reason to plead youth as its ex1use. 
. t9 
The best poets of the day might not blush to own it.' This 
review touches on most of the points which are later to be 
thrashed about in other periodicals. Keats's mechanics of 
poetry need a great deal of polish before they become accept-
able, yet his poetry itself contains all the elements of 
greatness; richness, ease, and power. The Champion's review 
is a faint but accurate overture. 
The editor of the Champion was.John Scott, a man whose 
. '. 
timely and consistent defense of young poets, Keats among 
the foremost, brought him into constant conflict with the 
reactionary editors of the day. A man of conservative 
opinions and moderate temperament, he displayed, on occasion, 
a fierce temper. His justifiable anger at Blackwood's treat-
ment of Keats and his~pride and hotheadedness brought the 
argument out of the pages of the periodicals and on.to the 
dueling ground. 
In 1809, while his employer, John Drakard, was in jail, 
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Scott, age 25, edited the Stamford News, which became 
Drakard 0 s Paper. His ability, training and courage, honed 
on these earlier periodicals, encouraged him to inaugurate 
his own organ, and the Champion was presented on January 2, 
10 
1814. As its title states, this weekly repeatedly took 
the part of the underdog against the prevailing abuses: 
though its purpose was akin to that of the Examiner and the 
Political Register, "its criticism, whether of literature 
or public affairs, independence, good sense, fair judgment 
11 
and artistic responsiveness distinguishes the Champion." 
Scott was clear-headed and sober and wished to reform, 
12 
not rebel. After he 1·eft the Champion in 1816, it dwindled 
and died in a few years. And the same story would be repeat-
ed with the London Magazine four years later! 
When in ·1819 the firm of Baldwin, Craddock, and Joy were 
seeking an editor for the forthcoming London Magazine, it 
was almost inevitable that they should select John Scott, for 
".I ) 
the publishers had in mind a periodical that would investigate 
political-and literary issues with respectable impartiality. 
To conduct a magazine according to standards of fairness, 
good taste, understanding, and ref,inement was a rather unusual 
procedure. The in~ spilled in literary criticism in those 
early days of the nineteenth century was largely laced with 
acid, whether found in the Examiner, the 9uarterly, or 
. t 
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Blackwood•s. 
In the short space of fourteen issues, January 1820 to 
February 1821, John Scott accepted his publisher's charge, 
and so nurtured it that he brought to ail concerned the appro-
bation of many discerning contemporaries and the unanimous 
"well done" from later generations. 
Another indication of Scott's genius is the number and 
...... 
quality of contributors he solicited. Just a few of the 
stars: Griffiths Wainwright, writing under such aliases as 
Janus Weathercock, Egmot Bonmot, and Cornelius Van Vinksboom: 
William Hazlitt with his Table Ta.lk and dramatic and art 
criticism: Charles Lamb as the gentle Elia:· Thomas Hood, 
the poet who took over much of the editorial work after 
Scott's death: J. H. Reynolds, who enjoyed "the only true 
- 13 
period of his literary life." And, of course, Scott him-
self who did most of the literary criticism and probably all 
,~~ 
the political commentary, plus the introductory page or two 
I 
of conununications from the editor to the reader. Entitled 
the LION'S HEAD in the sixth number, it "became one of the 
most interesting features of the London. It was che editor's 
mouthpiece, and the other writers in the magazine frequently 
referred to and commented upon it, just as the editor, through 
14 
it from time to time, commented on the contributors-. 11 Scott 
many times published articles with which he disagreed. If 
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• t he had justifiable reservations, he first printed the ·-piece 
untouched· and then added the house's opposition in a note. \ 
Scott, through his goqd sense and tolerance, was able to 
attract and retain a remarkably talented coterie. (As.Miss 
Bauer suggests, the New Yorker 100 years later greatly re-
sembled the London, both in character and personnel, though 
Scott, unlike Harold Ross, had a very clear idea of not only 
what he admired but why.) 
It is not necessary to deal at length with Scott's 
personal life or his relationships with friends. Everything 
of interest for the student of Keats may be f6und in Scott's 
defense of the young poet as it unfolds in the pages of the 
London Magazine. He, either through his own direct efforts 
or by his judicious publication of criticism on Keats by 
other minds, brought Keats's genius to a large reading public 
and gave his poetry an evaluation which is exceptionally l 
valid even today. His standards are to be found in the 
l'Prospectus" of the London Magazine published late in 1819 
and reprinted as an introduction to Volume I. 
Beginning with a tweak at the secondary towns of the 
kingdom, i.e. Edinburgh, and stating that it is most ap-
propriate that the METROPOLIS be represented by a LONDON 
/ 
journal, Scott says it will be the business of the magazine 
to inspect "t·he spirit of things generally, and above all, 
... - ... · · 15 · 
of the present time." 
·" •.;... ..... · 
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"During the last twenty years, much has been doing_ .. !~. th.~ .. --- . .---•• ,.... • ...... _ •...• -
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world,affecting the principles and practice of Literature, 
of which the people of these kingdoms are but imperfectly 16 
informed." The drama will be "statedly" noticed: fore-
~casts of essays and criticisms on all popular topics along 
with the usual notices of births, deaths, marriages, 
ecclesiastical preferments,etc., would be included. But 
of particular significance to us is his responsible attitude 
towards contemporary poetry which is found in a one-paragraph 
credo. 
At home we find poetry at least (whatever 
m~y be the case in other classes of Litera-
ture), enjoying a degree of popularity, and 
exercising her powers with an activity, 
perfectly unprecedentedo Her living votaries 
offer specimens differing much from each 
other in style and character, and some prefer 
pretensions which are quite as novel as ambitious. In the course of our labours it will be our duty to 
analyze the properties, and weigh the merits of 
these~ we shall be called upon to inquire whE:/ther 
what is most specious, striking, and adventurous 
in manner, is at the same time the truest and 
most durable in qualityo Where questions of taste 
connect themselves with those of philosophical 
morality, and it becomes necessary to examine 
how far the privileges of talent can secure 
impunity .for the sallies of the imagination 
when they trespass beyond the regular fences 
of society, we certain~y shall not shrink from 
the investigation: though we shall endeavour 
to conduct it fairly towards authors, as well 
as faithfully towards the public, bearing 
in view the latitude: varying in degree at 
various times, which has always been allowed 
to Genius in this respect, and endeavouring 
to mark the·¥· point where privilege is exceeded 
,.., .. 
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and outrage conunences. Should affectation, 
egotism, or vain impatience, endeavour to introduce conceits and vulgarities into 
the style of poetry, calling them indications 
of truth and nature, we may perhaps be tempted 
to expose the imposition somewhat roughly: -but, on the other hand, should we think any 
considerable body of readers unjust or unin-formed, misled or uncandid, re~p~cting honour-
able examples of the primitive and essential beauties of poetical composition, we shall 
not hesitate to probe the error to the quick, 
nor to trace it to its true source in the 
natural poverty of low conceptions, debauched 
by worldly commerce, and establishing them-
selves into a temper of pert scorn and heart-less levity. 17 
.. 
The "tweak" at the beginning of the 11 Prospectus 11 became 
a declaration of war upon the many unprincipled and repre-
hensible critics whose venomous cant exceeded every reason-
able bond. 
If, • the case of Poems, "the powerful Tory periodi-in 
+.' 18 
cals damned his book by • ' it rt the Quarterly Review ignoring ,, , 
and Blackwood's Edinburgh Magazine did not hold back on 
Keats's second venture, Endymion. The history of Keats's 
poetic romance is·somewhat confused for there were so many 
voices involved. The principal players dealt with in the 
following tragedy will be: two·villains; "Z" (John Gibson 
Lockhart of Blackwood's), and John Wilson Croker of the 
Quarterly Review; one protagonist, John Scott: and one 
referee, Francis Jeffrey of the Edinburgh Review. 
Though not the first in the chronological scheme, 
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Croker's inane five-page review of Endymion in the September 
1818 iss'ue of the Quarterly Review will set the scene: first, 
because it was composed in April, secondly, it was a one-shot 
affair, and, finally, it delineates in the clearest and 
briefest manner the character of the anti-Keatsian criticism • 
...... . 
Croker begins by admitting he had not read past the 
first of the four books. This admission might have seemed 
clever to Croker at the time but it says more about him than 
I think he intended. He then hops on the old guilt-by-
association horse relegating Keats (here he asks if the 
author dared use his real name) to the cockney school of 
which Leigh Hunt is the chief~ ergo: "This author is a copyist 
19 
of Mr. Hunt." 
The reviewer goes on to say that he would have spared 
Keats the "f'ierce hell" of criticism of this '' immature and 
feverish work". (Keats's own descriptions found in the Preface 
to Endymion) "if he had not begged to be spared, in order 
that he might write more," "if we had not observed a certain 
degree of talent," ( this tidbit is Croker• s only concession) 
arid if the author had not told his readers that he was just 
20 
at the age when he required "imperious mental discipline." 
After this follows the usual pages of lint-picking about 
rhyme, etc., most of it trivial. He concludes his review 
by asking any reader who buys the work and sees any meaning 
·1 
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in it to inform the Quarterly. They will then return to 
21 
"the task which we now abandon in despair 11 
• 
Even taking into .. consideration that "politics then 
played a far more important role in literary criticism than 
they do today, and the language employed was coarser and more 
22 
violent '' , and granting that Croker's attack is not repre-
~ 
sentative of all Quarterly reviewing, this article speaks 
volumes on the tone and depth of Keatsian criticism. It is 
stupid and brutal. Perhaps it is consciously brutal, which 
makes it all the more vicious and unworthy of the Tory· side. 
Nevertheless, Croker wrote it, refused in the summer months 
to temper it, and with the blessings of his editor, William 
24 
Gifford, gave it to his audience of 14,000, an audience 
the size of which Scott would never comrnande This review, 
while it was not (to invert Scott's view) "the truest and 
most durable" in quality of the Tory spleen, remains, be-
cause of its admitted ignorance and pathetic ho-hum tone, 
the most "striking. 11 
23 
The most "specious" and "adventurous in manner" was the 
... 
long diatribe by Blackwood's on the Cockney School of poetry. 
Only installments one and four, October 1817 and August 1818, 
of the many issued concern Keats and us directly. The first 
one began with a citation from a poem by Cornelius Webb, an 
acquaintance of Keats, to whom Keats had given a copy of 
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Poems. Undoubtedly, Webb intended his poem to bring 
pleasant notice to Keats. Lockhart, however, turned it 
into his war cry. 
Our talk shall be (a theme we never tire on) 
Of Chaucer, Spenser, Shakespeare, Milton, 
Byron 
(Our England's Dante) - Wordsworth -
HUNT(/ AND KEATS, 
The Muses' son of promise, and of what 
feats 
He may yet do. 
-CORNELIUS WEBBE 
While the whole critical world is occupied 
with balancing the merits, whether in theory 
or in execution, of what is commonly called 
THE LAKE ·scHOOL, it is strange that no one 
seems to think it at all necessary to say a 
single i-vord about another new school of poetry 
which has of late sprung up among uso The 
school has not, I believe, as yet received 
any name; but if I may have the honour of 
christening it, it may henceforth be referred 
to by designation of THE COCKNEY SCHOOL. 26 
"Its chief Doctor and Professor, u continues Lockhart, 11 is 
Mr. Leigh Hunt," a man "of extravagant pretensions" and 
27 
"exquisitely bad taste·." Whatever chance he might have 
had for "true poetical fame" he has thrown away by becoming 
the originator of the cockney School. 
"All the great poets of ·our country have been men of 
some rank in society, and there is no vulgarity in their 
writings. 11 Hunt's most ambitious work, 11 The Story of 
~-Rimini," disgusts Lockhart for "everything is pretence, 
affectation, finery, and gaudiness~'' Besides his ignorance 
and 1 · t\!_ "h 1· abours under a burden of sin more deadly vu gar i {Jf~r>;, e 
) . 
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than either of these. The two great elements of all 
dignified poetry, religious feeling and patriotic feeling, 
28 
have no place in his writings." Lockhart concludes by 
decrying the "extreme moral depravity of the COCKNEY SCHOOL." 
In 11 Rimini" he finds II a deadly wound is aimed at the dearest 
29 
confidences of domestic bliss. 11 The faults which this critic 
condemned in Hunt's poetry would certainly be noticed, if 
they existed, in the forthcoming examination of Keats's new 
volume. 
Part II, November 1817, is exclusively a castigation 
of "Rimini." In a printed letter to Hunt, found in the 
January-- 1818 issue of Blackwood' s, "Z" reiterates his charges 
against Hunt, who had been busy returning dirt for dirt in 
his newspaper, the Examiner. Lockhart concludes by promising 
15 
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that he means 
· J 
••• to handle each of these topics in its turn, 
and now and then to relieve my main attack 
upon you, by a diversion against some of your 
younger and less important auxiliaries, the 
Keateses,the Shelleys, and the Webbes. 30 
The .. July 1818 issue brought forth the third part which 
31 
began "Our hatred and contempt of Leigh Hunt •••• " and 
so forth. 
August 1818 saw the fourth part of the review of the 
cockney School, one of the most notorious of all reviews in 
the annals of literary criticism. This is much superior in 
dedication and depth of malice to Croker' s ·one--shot meanness. -
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of Keats, 
The Muses' son of promise, and what 
feats 
He may yet do • 
-CORNELIUS WEBBE 
To witness the disease of any human understand-
ing, however feeble, is distressing: but the 
spectacle of an able mind reduced to a state 
of insanity is of course ten times more af-
flictingo It is with such sorrow as this that 
we have contemplated the case of Mro John Keats. 
This young man appears to have received from 
nature talents of an excellent, perhaps even 
of a superior order -- talents tV'hich, devot~ct-· 
to the purpose of any useful profession [ioe. 
medicineJ, must have rendered him a respectable, 
if not an eminent citizeno 32 
But Keats got himself caught up in the poetry mania. 
"The phrenzy of the 'Poems' was bad enough in its way: but 
it did not alarm us half so seriously as _the calm, settled, C 
33 
_ imperturbable drivelling idiocy of 'Endymion.'" "Z" hopes 
... 
for a cure but if the "absurdity of thought" expressed in 
"Written on the day that Mr. Leigh-Hunt left Prison" and the 
ludicrous comparisons of Haydon to Raphael, Hunt to Wordsworth, 
and Keats himself to Spenser are ever taken seriously, then 
34 
"the world has really some reason to look to its foundations!" 
The reviewer chides Keats for his attacks on Pope and Boileau. 
But to return to Endymion, who "is not a Greek shepherd, 
loved by a Grecian goddess: he is merely a young cockney 
rhymster, dreaming a phantastic dream at the full of the 
35 
moon • " Much of Endymion is quoted, the "amorous scenes , " 
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the "subterraneous journeys·, tt and the "submarine pro-
cessions • " And Lockhart's conside.ration of the poem ends 
with the poem's conclusion • 
... 
Lady Diana, the inamorata, to vary the intrigue, 
carries on a romantic intercourse with Endymion 
under the disguise of an Indian damselo At last, 
however 1 her scruples, for some reason or other, 
are all overcome, and the Queen of Heaven owns 
her attachment. 
Lockhart quotes the last four lines of Endymion: 
She gave her fair hands to him, and behold, 
Before three swiftest kisses he had told, 
They vanish'd far away! -Peona went 
Home through the gloomy wood in wonderment. 
"And, so, like many other romances, terminates the 
36 
'Poetic Romance' of John,ny Keats, in a patched-up wedding." 
Lockhart berates Keats for his political associations 
with the liberal or "Cockney" wing and ends this review with 
an unequalled personal hiss. 
We venture to make one small prophecy, that 
his bookseller will not a second time venture~ 50 
upon anything he can writeo It is a better and 
a wiser thing to be a starved apothecary than a 
starved poetg so back to the s~op ~tro Juhfio back 
to tl1e 91 plasters, pills, and ointment boxes'', &. 
But, for Heaven's sake, young Sangrado, be a 
little more sparing of extenuatives and sopo-
rifics in your practice than you have been in 
your poetry. 37 
-z. 
It would not be for two more years that an impersonal 
evaluation of Keats's Endymion and Lamia would appear in the 
September 1820 number of the Edinburgh Review. And John 
<l\ 
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Scott would have to wait fifteen months before he would be 
able to counterattack in a journal of his own. However, an 
earnest defense of Keats did appear in a letter in the Monthly 
Chronicle of October 3, 1818. It was signed J. s. and is 
38 
presumably John Scott's. Though the author owns evidences 
of carelessness and haste which should have prompted Keats 
to defer publication, he observes that 
beauties of the highest order may be found on 
almost every page of Keats's work. Let Mr. 
Keats too persevere - he has talents of no 
common stamp~ this is a hastily written tribute 
of a stranger, who ventures to predict that 
Mr. Keats is capable of producing a poem that 
shall challenge the admiration of every reader 
of true taste and feeling: nay if he will 
give up his acquaintance with Mro Leigh Hunt, 
and apostatise in his friendships, his 
principles and his policies (if he have any), 
he may even command the approbation of the 
Quarterly Review. 39 
This "hasty tribute" again warned Keats of one of the 
greatest dangers facing his career, his radical associates. 
But it did not, nor should it have even tried to, deal with 
the reckless attacks upon his background and training. Per-
sonal abuse is the outstanding characteristic of the 
Quarterly and Blackwood magazine reviews, and their relentless 
unreasonableness must have caused the Tories much glee and 
Keats much bitterness. The poet knew of no way to protect 
himself from this indirect sniping. This task would be 
accomplished by Scott. 
. .. ,, 
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Before things improved, however, a censure in the very 
first issue of the London added, or rather repeated, the 
old charges of a lack of discipline and extravagant pre-
tensions. Barry Cornwall's~ Sicilian Story, with Diego de 
Montilla and other Poems was highly praised in the "Critical 
Notices of New Books" of the first issue for its "quick 
40 
sensibility and delicate taste·." In contrast to this, one 
finds "recent examples of indecent self-willedness, affected 
41 
ease, and sought-out negligence" by certain young poets who 
listen to the master's admonitions but also to the older 
scholars with their vulgar laughings, and this causes them 
to do all sorts of low and unworthy pranks. This in turn, 
the reviewer continues, causes them to be ridiculed. "Against 
this vulgar clamour they turn round in helpless anger, ---
and, as the blackguards of the street throw mud at them, they 
... 
'boast themselves more comely than before : " We are particu-
42 
larly alluding to the case of Mr. Keats and his besmatterers. 11 
Finally, admonishes the critic, Keats should "shew not by 
wanton sailies and slovenly fopperies," or draw attention to 
the "grotesque shadows he sees as he nods between sleep and 
inspiration ,"but should sober himself, show pride and 
strength, reconcile "the grace, the manner and decorum - the 
spirit of moral and social beauty - with the transports of 
43 
enthusiasm and the flights of imagination • " 
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This rebuke might seem to be one in a long series of 
discouraging airings. But from now on discussions of Keats 
will deal with his poetry. Though the personal side is not 
altogether forgotten, the greater percentage of reviews of 
Keats will be favorable, and the vituperations of the Tory 
journals will be remembered nor for the disgusting snipes 
44 
which distinguished them. The battle for Keats's fame rises 
above the raucous melee of Liberal versus Tory policies. 
Keats's star is in the ascendency, and he will be considered 
now as a young but able poet. This latest evaluation of 
Keats is discouraging only in particulars. Although the 
London would continue to list more of Keats's faults than 
did most other magazines, it insisted that Keats was highly 
gifted and that he was not to be criticized for his associ-~ 
ations. That Keats began to be judged during his lifetime 
on the merits of his poetry alone is a result of Scott's 
labors. 
In the London's fourth number, April 1820, Scott 
45 
printed a review of Endymion "from a corresponda. nt". 
" ••• if it [Endymion] be not, technically speaking, a poem, 
it is poetry itself." "It is an ecstatic dream of poetry -
a flush - a fever - a burning light." "Its similitudes come 
46 
crowding upon us from all delightful things." The reviewer 
shifts his attention from the poetry. The Quarterly 9 s chief 
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47 
mischief " is 
0
likely to take effect on the poet himself." 
Beware of withholding from young poets the fame which they 
covet, "beware of heaping ridicule even upon their faultsr 
. 
. 
lest in revenge they learn to keep to themselve~ the gift 
which was bestowed on them for the benefit of their fellow-
48 
beings." 
In Endymion the reviewer finds no affectation or ego.-
tism, just the natural and passionate enthusiasm of a young 
poet. He will soon enough be sober with the advance of years. 
This has been one strong inducement for us 
to notice the young writer before us; and we 
cannot conclude these slight and desultory 
remarks without entreating him not to be 
cast down or turned aside from the course 
nature has marked out for him. 49 
\ 
It has been noted that John Scott did much of the liter-
ary reviewing, but he did not do this review. For in March 
he was ill, and the question arises whether he saw or 
examined this elated piece, because in the September critic-
ism of Keats's Lamia volume which we will look at next, the 
poet is once more justifiably chastized for excesses which 
were underemphasized in April. The Endymion critique ap-
proached a white-washing. It was too patronizing and might 
50 
even have alienated Keats himself. Scott in the beginning 
of the Lamia review, which appeared in the "Critical Notices 
of New Books," warns the readers that he is worried about 
the "unqualified praises" of Keats's poems as well as "the 
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abuse by which he has been assailed·." 
~- .......... 
11 In his zeal f.or 
honesty Scott was inclined to multiply distinctions unduly ••• 
for he was convinced that a case that is good on the whole 
suffers in controversy if its shortcomings are not frankly 
52 
faced." The editor may have had in mind a mild rebuke for 
his "corresponda.nt" when he spotlighted 11 the variety of the 
Examiner which manifests just as great a deficiency in real 
candour as is apparent in the bitter spite of the Quarterly, 
53 
or the merry ruffianisrn of Blackwood·· n 
Before going on to finish Scott's article, it is 
necessary to introduce and finish with our fourth character 
in this unfortunate battle, the chief editor of the Edinburgh 
Review for over twenty-five years, Francis Jeffrey, a Liberal 
in politics but very reactionary in holding to outmoded 
principles of literary criticism. Hazlitt said of him in 
1828 that "he has a prejudice against authors, as a justice 
of the peace has against poachers, and treats them in a light 
54 
and cavalier tone when they are brought before him." This 
most respectable journal in August of 1820 dedicated a full 
10-page review to both the Endymion and Lamia volumes. It 
tells Keats not to misapply or misuse his advantages: "and 
neither to waste the good gifts of nature and study on in-
tractable themes, nor to luxuriate too recklessly on such 
55 
as are more suitable." It notes the obvious lapses and 
.. 
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failures from which no malicious critic could cull more 
matter for ridicule, and it advises Keats to leave "Hyperion" 
unfinished, for that "subject is too far removed from all 
sources of human interest, to be successfully treated by any 
56 
modern author." Endymion is another story. 
It is, in truth, at least as full of genius 
as of absurdity: and he who does not find a 
great deal in it to admire and to give delight, 
cannot in his heart see much beauty in the two 
exquisite dramas to which we have already al-
luded [Fletcher's Faithful Shepherdess and 
Jonson°s Sad ShepherdJ 0 or find any great 
pleasure in some of the finest creations of 
Milton and Shakespeareo There are very many 
such persons, we verily believe, even among 
the reading and judicious part of the commun-
ity - correct scholars we have no doubt many of 
them, and, it may be, very classical composers 
in prose and in verse - but utterly ignorant 
of the true genius of English poetry, and in-
capable of estimating its appropriate and most 
exquisite beautieso With that spirit we have 
no hesitation in saying that Mro Ko is aeeply 
imbued~ and of those beauties he has presented 
us with many striking exampleso We are very 
much inclined indeed to add, that we do not 
know any book which we would sooner employ as 
a test to ascertain whether any one had in him 
a native relish for poetry, and a genuine 
sensibility to its intrinsic charm. 57 
The. Edinburgh Review• s charges of "recklessness," 
"irregularity,u and "rash attempts at originality" find a 
striking parallel in Scott's critical notice. And both 
agree that here is a genius who is worth salvaging. What 
Scott finds to be the principal faults in his poetry are 
his frequent "obscurity _of language," his fondness for 
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running out "glimmerings of thoughts, and indicating distant 
shadowy fancies:" while the "greatest poets hc,lve always 
~-- 24 
chiefly availed themselves of the plainest and most palpable ~ 
materials," and his affectation, in bad taste for "a quaint 
58 
strangeness of phrase." Scott also berates Keats for of-
fensively describing Isabella's two brothers as "money bags, 11 
,.,I. 
"Baalites of pelf~u and "ledgermen." The editor refers to 
a previous paper in the London, the "South Sea House" which 
11 is elegant reproof ••• against such short-sighted views of 
character: such idle hostilities against the realities of 
59 
life.rt 
\ 
We have not found it (Lamia] to be quite all 
we wished in this respecteoofor our wishes 
went far beyond reasonable expectationso But 
we have found it of a nature to present to 
common understandings the poetical power with 
which the author 8 s mind is gifted, in a more 
tangible and intelligible shape than that in 
which it has appeared in any of his former 
compositions. 60 
Scott quotes from "Ode to a ij""ightingale," "The Eve of 
ff , II St. Agnes, and "Hyperion, which he finds is "one of the 
61 
most extraordinary creations of any modern imagination." 
Blackwood's Magazine never again undertook a major 
attack against Keats but they continued to snipe. That 
very September the conclusion from a scurrilous poem en-
titled nThe Building of the Palace of the ~amp" treats the 
poet thus: 
-• • ....... ,. :. - .;., .. ·- . '• ----- .,., .... . -
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We, from the hands of a cockney apothecary,* 
Brought off this pestle, which he was capering, 
Swearing and swaggering, rhyming and vapouring: 
Seized with a fit of poetical fury, 
(I thought he was drunk, my good sir, I assure ye.) 
.·With this he was scattering, all through the whole 
house, 
Gallipot, glisterbag, cataplasm, bolus: 
While the poor 'prentices at him were staring, 
Or perhaps in their minds a straight waistcoat 
preparing, 
Loud he e,cclaimed, "Behold here's my truncheon 
** I'm the Marshall of poets - I 1 ll flatten your 
nuncheono 
Pitch physic to hell, you rascals, for damn ye, a -
I'll physic you all in clyster of Lamia~" 
Scared at the name, in a moment we darted 
Whipt the pestle away, and from cockney-land parted. 
* I would not insult my readers by insinuating that 
this means Johnny Keats, who, like Apollo, practises 
poetry and pharmacy. 
62 
** Only Marshall, Hunt being king. 
This is a nasty bit of doggerel, uncalled for and 
several years late. Hunt had now as much influence on Keats 
as Scott had on Gifford or Lockhart. Blackwood's spite con-
tinued as they declared that they had no personal feeling 
for Keats: were sorry to hear of his poor health, partly due, 
they owned, to their castigation, for they did not know he 
was so delicately nerved: and recognized his genius if he 
could but foreswear Leigh Hunt's thin potations. They were 
63 
as decent as they could be. 
Scott became ir:icensed at this inane deviltry and in the 
, November .1820 issue of the London proclaimed "They do jest-
!;. 
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POISON IN JEST - no offence i' the world." Scott followed ,,.. 
in December with the famous "Mohock Magazine" in which he 
violently refuted all Black,·1ood 's protestations of decency. 
He condemned the "foul-mouthed allusions" to Hazlitt's 
"pimples," Haydon's "g,reazy hair·," and Keats's hospital 
work. He also tried to recall the audience's attention to 
the inappropriateness of "The Building of the Palace of the 
Lamp." 
The brutal blasphemy included in the above 
~passage [on Keats as Marshall], be it par-
ticularly observed, has no application 
whatever to the private manners or published 
compositions of Mr. Keatso Lamia is a gentle 
and graceful tale of classical metamorphoses: 
- the disposition of Mro Keats's mind, as 
evinced in his works, is susceptible and 
romantic. 65 
In the "Mohock" Scott expatiated on the "system of 
terror" and 11 regular plan of fraua." He was surprised to 
imagine Sir Walter Scott remaining with the magazine. (He 
was now no longer connected with it.) In January he accused 
Lockhart of being the author of these poisonous issues, of 
denying it, and thereby of lying. Lockhart asked for a front 
page apology by Scott in the London, or the matter would be 
settled with a duel. More bitter accusations followed one 
after the other, some confusion, and much accompanying pride. 
On February 16, 1821, the unfortunate series of events brought 
J. H. Christie, Lockhart's second who had taken upon himself-
26 
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"Z's" defense, and Scott face to face "on the sod." The 
duel was fairly conducted. Scott was mortally wounded, and 
he died on the 27th of that month, within a week of Keats's 
66 
death. 
During the months preceding Scott's and Keats•s deaths, 
the poet's name continued to appear in the London. In 
December of 1820, in a section entitled "Our Arrears," notice 
is made of some "gallant support" on Keats's behalf. "We 
~ observe his publishers place the attack made upon him by the 
Quarterly, the very foremost amongst the critical testimonies 
to his merit,--- and in so doing, they act spirited and 
67 
, 
rightly.'' He is, of course, handsomely handled in the 
. '' "Mohock Magazine• A quotation from Endymion, "Or mouth 
68 
with slumbering pout," occurs in the December drama section, 
where the London damns the Scotch for damning Keats whose 
only "fault," like Mil ton's, was to be born in England. In 
the February 1821 "Table Talk," Hazlitt claimed that 
books have in great measure lost their power 
over me1 nor can I revive the same interest 
in them as formerlyo I perceive when a thing 
is good, rather than feel ito It is true 
Marcian Colonna is a dainty book; and the 
reading of Mro Keats 0 s Eve of Sto Agnes lately 
made me regret that I was not young again. The 
beauties and tender images there conjured up •••• 69 
Notice is given in the 11 Town Conversation" for April of 
Keats's death. This last major piece on Keats in the 
- '·,. _., ....... ,.- ..... : ··- . . - - . . . . - . -
- . -
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London deserves to be quoted in full. 
... - ":"."'" 
Death of Mr. John Keats 
We commence our article this month with 
but a melancholy subject - the death of 
Mr. John Keatsc ~ It is, perhaps, an unfit 
topic to be discussed under this headu but 
we knew not where eise to place ito and we 
could not reconcile ourselves to the idea 
of letting a poet as death pass by in the 
common obituacyo He died on the 23rd of 
February, 1821, at Rome, whither he had gone 
for the benefit of his healtho His complaint 
was a consumption, under which he had lan-
guished for some time, but his death was 
accelerated by a cold caught in his voyage 
to Italy. 
.. 
Mre Keats was, in the truest sense of the 
word, A Poet. - There is but a small portion 
of the public acquainted with the writings of 
this young manr yet they were full of high 
imagination and delicate fancy, and his images 
were beautiful and more his own, perhaps, than 
those of any living writer whatevere He had a 
fine ear, a tender heart, and at times great 
force and originality of expression: and not-
withstanding all this, he has been suffered to 
rise and pass away almost without a notice: the 
laurel has been awarded (for the present) to 
other browsi the bolder aspirants have been 
allowed to take their station on the slippery 
steps of the temple of fame, while he has been 
nearly hidden among the crowd during his life, 
·and has at last died, solitary and in sorrow, 
in a foreign land. 
It is at all times difficult, if not im-
possible, to argue others into a love of poets 
and poetry: it is altogether a matter of feeling, 
and we must leave to time (while it hallows his 
memory) to do justice to the reputation of Keats. 
There ;,Jer~ rnany, however o even among the critics 
living, who held his powers in high estimation: 
and it was well observed by the Editor of the 
Edinburgh Review, that there was no other author 
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whatever, whose writings would form so good 
a test by which to try the love which any 
one professed to bear towards poetry. 
When Keats left England, he had a presenti-
ment that he should not return: that this has 
been too sadly realized the reader already 
knowsa =After his arrival in Italy, he re-
vived for a brief period 1 but soon afterwards 
declined, and sunk gradually into his grave. 
He was one of three English poets who had 
been compelled by circumstances to adopt a 
foreign country as their owno He was the 
youngest, but the first to leave uso His sad 
and beautiful wish is at last accomplished: 
It was that he might drink "of the wa·rm south," 
and "leave the world unseen·," - and - (he is 
addressing the nightingale) -
"And with thee fade away into the forest dim: 
Fade far away, dissolve, and quite forget 
What thou amongst the leaves hast never known, 
The weariness, the fever, and the fret 
Here, where men sit and hear each other groan: 
Where palsey shakes a few, sad, last grey hairs, 
Where youth grows pale, and spectre-thin, and diesr 
Where but to think is to be full of sorrow 
And leaden-eyed despairs~ 
Where beauty cannot keep her lustrous eyes, 
Or new love pine at them beyond tomorrow." 
A few weeks before he died, a gentleman who 
was sitting by his bed-side, spoke of an in-
scription to his memory, but he declined this 
altogether, - desiring that there should be 
-
no mention of his name or country, "or if any," 
said he, 0• let it be ....,, Here lies the body of one 
whose name was writ in t"1ater!°' c::, There is some-
thing in this to us most painfully affecting; 
indeed the whole story of his later days is well 
calculated to make a deep impressione - It is 
hoped that his biography will be given to the 
worldu and also whatever he may have left (whether 
in poetry or prose) behind himo The public is 
fond of patronizing poets: they are considered 
in the light of an almost helpless race: they 
j • 
,, 
·" V' .• • 
are bright stars, but like meteors 
"Short-lived and self-consuming." 
We do not claim the patronage of the public 
for Mro Keats, but we hope that it will now 
cast aside every little and unworthy prejudice, 
and do justice to the high memory of a young 
but undoubted poet. 
70 
L. 
The LION' s HEAD of March bore the news that "John Scott 
is no more!" "We shall continue our SERIES OF LIVING AUTHORS1 
and the next will be MR. CRABBE." This would be the fifth 
author in this distinguished series, the preceding ones 
being Walter Scott, Wordsworth, William Godwin the novelist, 
and Byron. The Londoners reviewed Crabbe and his work that 
May, and then the series stopped. John Scott was directly 
responsible for the fame of the London .in that he obtained 
writers of genius and perspicacity. The "Living Authors" 
series, had Scott lived, would have eventually undertaken 
the question of Keats's position in the world of contempor-
ary letters. We can imagine this evaluation bringing up 
not a few of the many flaws in Keats's poetic technique and 
his outlook, but it surely would have concluded that as his 
work progressed it improved, ~nd his name would eventually 
be found among the great English poets. Scott, as perhaps 
no one else, expended more.energy and exposed himself to 
more assaults than any other editor, except, perhaps, Leigh 
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Hunt, by demanding fair play for Keats. Scott knew little 
·of Keats•s personal side, but beyond all of Keats's irritating 
habits and techniques he could discern the greatness which 
has made Keats's works immortal. 
The last numbers of Volume III of the London through 
May were finished by the staff. The owner Baldwin sold the 
magazine to the firm of John Taylor and James Augustus Hessey, 
and the July issue remarked, in a review of John Hamilton's 
The Garden of Florence and Other Poems whose preface lamented 
the untimely death of a certain poet, that "the poet here 
alluded to is, we conjecture, the late Mr. John Keats. We 
-- feel tempted to say something on that point: but it will, 
71 
perhaps, afford us matter for a future paper. 11 · 
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KEATS'S REPUTATION AND JOHN TAYLOR 
John Taylor was, as everyone knows, the publisher of 
Keats's Endymion and Lamia volumes. Both these works had·, 
except for the previously noticed Tory criticism, by and 
large received favorable reviews. But Poems, whose publish-
ing rights Taylor had bought from the Ollier brothers, 
Endymion, and Keats's last volume, which had been on the 
market for a full year, had had very poor sales. With such 
an auspicious periodical as the London under his editorship, 
Taylor could now give the sales of these worthy works a 
boost. 
More important, however, Keats's genius, of which 
~ 
. ~'· ...... -~ 
Taylor was certain (thanks to the tutorial efforts of Richard 
Woodhouse), could now be promulgated. control of the London 
presented Taylor with a wonderful opportunity. 
The four years he had control, 1821-25, saw added to 
the original staff of Hazlitt; Lamb, Reynolds, and others 
such illustrious names as Thomas De Quincey, Thomas Hood, 
-
who acted as sub-editor, Tho~as Carlyle, Henry Francis Cary, 
and George Darley# Vet while Taylor was adding to this 
~.,.. luminous roster, he injected the magazine itself with an 
atmosphere 0£ anxious caution, pedantic supervision, and an 
embarrassed puffing of favorites (but not Keats). Before 
r 
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going into the spectacular decline of the London Magazine 
and remarking any further on Taylor's sins of omission, "We 
should know something of his background, his training, and 
the years with Keats. 
He was born on ~uly 27, 1781, the third child of an 
East Retford bookseller who "trained John up to his own 
trade and although the youth had a way of writing verses, 
'l.. he was far too shrewd by nature to neglect his main study 
72 
on that account • 11 He struck out for London in 1802 and 
some short time later gained employment with Messrs. Vernor 
& Hood, the latter being Thomas Hood's father, who took 
great pleasure in Taylor's industry and tutored him in the 
'· subtleties of the publishing business. Previously he had 
worked for the huge bookshop firm of Lackington and Allen 
called "The Temple of the Muses" which he shortly left when 
a difference of opinion concerning wages arose. It was here 
that Taylor met fellow apprentice, James Augustus Hessey, 
a man of strong sense. In ·1806 these two set themselves up 
in their own publishing business in Fleet Street. 
Taylor was a very intelligent and scholarly man, whose 
chief distinction was his discovery of the author of the 
Letters of Junius to be· Sir Philip Francise His analysis 
was no minor feat, and "his logical dexterity gained him a 
73 
reputation" among those concerned in this most interesting 
. ·' 
33 
i/ 
'j 
I 
[l 
. I 
.:J 
1 
ti 
~ 
I 
:11 
,;. 
34 
• .J • • II •'""'I J,- ., ·. • ... 
•· , , ..., , • -_.,., • I ~ , '• 4 ,. , ., .. I 
. -.... ,.,,, ........ --~ ..... _.,,,..~.:.: ... - .... .,.-.--,,. .. , • .,, ............. -;.'•""' ·.:::"·-~. ~-·•··' -~,.... • ... _A4 ...... ..,.,_,,,, •. ~-· .• ,... _,..,...... - .•• _ ... ,.,_ . ' 
. . 
topic, which "kept him busy at intervals throughout his 
74 
long life." His literary inclinations would lead -him 
beyond the mere business of selling books into fields of 
publishing and editing. Most of the commercial aspects of 
the firm would be left in the capable hands of Hessey. 
These two men had more than a monetary interest in 
new writers, for the house at 93 Fleet Street soon became 
a "rendezvous for a circle of young men who met together to 
read and write and argue. The Philological Society, a de-
bating club, was started which flourished exceedingly." 
By 1807 the circle was enlarging, and "the first name of 
75 
importance to be mentioned is that of Richard Woodhouse,u 
a man to flgure largely in Taylor's estimation of Keats and 
his poetry. 
The early days of Taylor & Hessey were.serene enough. 
Sales were adequate. Their publishing efforts were limited 
to reprints of Goldsmith's Citizen of the World (1806) and 
Headley's Specimens of Ancient English Poetry (1810), orb 
such new works as Practical Hints To Young Females, on the 
Duties of~ Wife,~ Mother, and~ Mistress of~ Family, by 
Mrs. Taylor, of Ongar, author of Maternal Solicitude for a 
-
Daughter's Best Interests (1814), and, of course, the firm 
handled the publication of Taylor's own anonymous Junius 
. , .. ' 
· .. ·~ ............ . 
. ;.,. ..... ·, . ~ 
........ , ...... _ .. _ 
trilogy {1813, 1816, and 1817). During this time Taylor 
decided to drop the bookselling end of the business in favor 
of publishing, and "the books brought out by him during the 
firm's first decade were of modest rank and didactic content-
35 
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a safe enough kind to invest in at that time." 
Bearing in mind Taylor's quiet and orderly temperament 
and his propensity for _.things orderly and unblemished, one stirs 
when one finds Taylor writing to his father on April 15, 1817 
that he and Hessey 
have agreed for the Edit. of Keats's poems~ 
and are to have the refusal of all his 
future workse T cannot think he will fail 
to become a great poet, though I agree with 
you in finding much fault with his Dedica-
tion, etc. These are not likely to appear 
in any of his other Productions. 77 
The "Dedication" is, of course, the sonnet to Leigh 
Hunt, Esq. which opens Poems, 1817, published (and eager-
ly disposed of) by the Olliers just a month before. This 
latter has great significance for it tells us that the 
affairs of Keats and Taylor are now boundi that Taylor's 
father in Retford had for some reason (most likely be-
cause his son asked him) read this slim, one-month-old 
volume of poetry by an unknown author, had delivered his 
judgment upon it to his son, and had found it lackingi 
that both father and son disliked the very first poem, 
either because they thought its designee an unfit object 
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of praise or because of the II crowds of nymphs" and Keats• s 
11 free leafy luxury" or both; that the publisher expects 
great things of his poetj and that in the future needed 
changes would be arranged. The terms and the constitution 
of their four-year association are outlined at the very 
start, or so Taylor thought. 
Keats had written to Taylor and Hessey three days 
before the publisher's news went to his father. 
My Dear Sirs: 
I am very unfortunate for I am just 
going out and have not a sheet of paper 
handy--so I can only beg pardon for this 
scrap-=and thank you for your kindness 
which will be of little use for I will 
steal out of town .. in a day or two--excuse 
this shabby affair 
l 78 
Your's John Keats 
The contents of this letter thank the firm for taking 
on the poet's publishing affairs. It is quoted in full, 
however, because its informality, or sloppiness if you 
will, its grammar, its ambiguity for future readers, its 
slap-dash nature is so remarkably distinct from the letters 
of Taylor, who liked nothing better than to be able to sit 
down and compose impressive conununications. One wonders 
whether Taylor and Hessey felt a twinge of irritation or 
uneasiness upon receipt of this message. If this association 
~-
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began a bit informally, its termination would not be allowed 
similar ease. The "Assignment of Copyright by Keats" (for 
Poems, Lamia, and Endymion) and the. "John Keats: Assignment 
of ~opyright" (for Endymion) are both dated September 16, 
1820, the day before Keats, sick at heart and dying, was to 
sail for Rome. The copyright for Keats's three works is 
written in Woodhouse's "best, unpunctuated and abbreviated 
79 
legal jargon," and is endorsed by Keats. The other as-
signment is in the hand of a professional scribe and proper 
in the best legal sense. There can be no doubt that Taylor 
had them drawn up. He undoubtedly wished·to save the sick 
Keats any pestering he could. And, since he was about to. 
give him a note for ~150 for living expenses in Rome and 
had already loaned him substantial sums, as a good business 
man he foresaw the dangers in a carelessly drawn up arrange-
ment, especially a final one. 
But Keats in the spring of 1817 had too many other 
things to think about. His Poems, for better or worse, were 
out of his hands, he was leaving London (and Hunt) for the 
country, and he had the first meaningful stirring of a long 
poetic romance in his brain. 
When Keats left London in mid-April no one could perceive 
the extent of Endymion or the time it would take to complete. 
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It is not until April 24, 1818, over one year later, that 
Taylor and Hessey were able to send him an advance copy of 
the poem. During this period much credit must be given to 
the poet's publishers in that they did not, as far as we 
know, dun or otherwise harass Keats. Many times he must 
have felt discouraged enough to seriously contemplate 
dropping the whole scheme, but he was encouraged by his good 
friend Reynolds, organized at times by Benjamin Bailey and 
heartened and stirred by the generosity and patience of 
Taylor. The facts of Endymion's genesis a~e adequately 
and succinctly told in Mr. Garrod's edition of Keats's 
80 
poetical works in six pages, but we should inspect some of 
the pertinent letters of that time. In so doing we discover 
that it was not only Keats's delay that caused concern to 
his associates. Those unidentified matters which John Taylor 
and his father found fault with in Poems are replaced by 
(or identified as) a deep and anxious solicitude for Keats's 
moral principles. Also the fact that Keats wrote a preface 
for Endymion that was never published would seem to require 
comment. 
A few days after leaving London, Keats could report 
to Reynolds that he was under way. A month later, on May 16, 
1818, he wrote to Taylor and Hessey of his thanks for their 
advance of ~20 which would keep the bogey-man sheriff from 
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his door. This first part of the letter is a silly, almost 
'~ 
embarrassed, expression of gratitude. He does, however, 
shortly become serious enough to tell them that 
I went day by day at my Poem for a month at 
the end of which time the other day I found 
my Brain so over~wrought that I had neither 
Rhyme nor reason in it - so was obliged to 
give up for a few days - I hope soon to be 
able to resume my work - I have endeavoured 
to do so once or twice but to no Purpose -
instead of Poetry !_have a swimming in my 
head~ and feel all the effects of a mental 
Debauch - lowness of Spirits ..... 'anxiety to go 
on without the Power to do so which does not 
at all tend to my ultimate Progression-. 
But Keats then informs them that he is off to Canterbury 
where remembrance of Chaucer should start him on the path 
of composition again. And he ends in "repeating how 
81 
sensible I am of your kindness." 
His next letter to them, on June 10, repeats the awk-
ward tone of the previous one in asking for a loan to keep 
...... 
the "Pelican Duns" from pressing him. He will, he says, 
lose his "Maidenhead with respect to money Matters as soon 
t, 
as possib.le - ••• the while I request the loan of a 20 and 
I, 
a 10 ~ which if you would enclose to me I would acknowledge 
and save myself a hot forehead - I am sure you are confident 
in my responsibility - and in the sense[of]squareness that 
82 
is always in me e,'('-." 
j 
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From this time until early December we hear no more of 
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Keats, though he was most likely back in London thrashing 
\ 
... 
around with his Endymion. Most likely the money was ad-
vanced to Keats, and he would work undisturbed. Book III 
was written at Oxford at the steady rate of 50 lines a day. 
His friend Bailey with whom he spent September 4th through 
October 4th saw to that. Bailey was at that time studying 
for the clergy. Both of them got their work done, for at 
the end of October Keats could congratulate him on his 
curacy (though the appointment was deferred). He included 
83 
within this letter the opening lines of Book IV. 
During the winter months Keats busied himself with the 
tedious tasks of correcting and proofreading Endymion. On 
March 14, 1818, he wrote.Reynolds that he had copied the 
fourth ·book and would write a preface soon a II I wish it was 
all done; for I want to forget it and make my mind free for 
84 
something new." A week later from Teignmouth he writes 
to Taylor and Hessey that they .. will find the Preface and 
dedication, and the title Page as I should wish it to 
85 
stana-." 
Of the inscription and preface and title page for 
Endymion only the last item was printed as Keats originally 
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wished. His dedicatory poem: 
Inscribed, 
with every feeling of pride and regret, 
and with a 'bowed mind', 
To the memory of 
The most english of Poets except Shakespeare, 
86 
Thomas Chatterton -
became merely {at Keats's request?): 
INSCRIBED 
·--
TO THE MEMORY 
OF 
87 
THOMAS CHATTERTON 
).",, 
and the preface is completely rewritten. The original one, 
dated March 19, 1818, at Teignmouth begins with Keats's view 
of what a preface should be. It may seem, he starts, an 
impertinent bow to disinterested readers but the "Reader 
may catch an idea of the Author's modesty, and non opinion 
of himself~· Keats mentions the Poems of a year ago and the 
fact that copies were given to twelve friends who liked it 
and bought by twelve strangers who didn I t. "This Poem must 
be considered as an endeavour rather than a thing accomplished: 
.. 
a poor prologue to what, if I live. I humbly hope to do." 
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Keats goes on to disavow his .,.. 
affection for any particular phrase, word 
or letter in the whole affair. I have 
written to please myself and in hopes to 
please others, and for a love of fame; if 
I neither please myself, nor others nor 
get fame, of what consequence is 
Phraseology? 
Keats quotes from Marston: "'let it be the Curtesy of my 
peruser rather to pity my self hindering labours than to 
88 
malice me.'" 
We do not know what Taylor's objections were to this 
preface (he had the final say in most cases), but we find 
Keats submitting to Reynolds's criticism of it. On April 
9th, Keats replied: 
Since you all[~] agree that the thing is bad, 
it must be so - though I am not aware that there 
is any thing like Hunt in it, (and if there is, 
it is my natural way, and I have something in 
common with Hunt) look it over again and examine 
into the motives, the seeds from which~-ahy one 
sentence sprung - I have not the slightest feel 
of humility towards the Public~ or to any thing 
in existence, - but the eternal Being the 
Principle of Beauty 1 - and the memory of great 
Men - 'When I am writing for myself for the mere 
sake of the Moment 1 s enjoyment, perhaps nature 
has its course with me - but a Preface is 
written to the Public; a thing I cannot help 
looking upon as an Enemy, and which I cannot 
address without feelings of Hostility - If I 
write a Preface in a supple or subdued style, 
it will not bedin character with me as a public 
speaker~ I wo be subdued before my friends, 
and thank them for subduing me~ but among 
Multitudes of Men - I have no feel of stooping, 
I hate the idea of humility to them -
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Forgive me ••• but I hate a Mawkish Popularity. -
I cannot be subdued before them - My glory would 
be to daunt and dazzle the thousand jabberers 
about Pictures and 'BooJ(s c,::, I see S'tv'arms of 
Porcupines vi1i th their Quills erect '0 like lime-
twigs set to catch my Winged Bool<i' and I 'ti'Jould 
fright them away with a torchooe - if there is 
any fault in the preface it is not affectation: 
but an undersong of disrespect to the Public. 
- if I write another preface, it must be aoa-e 
without a thought of those people~ I will think 
about ito If it does not reach you in four - or 
five days - tell Taylor to publish it without a 
preface, and let the dedication simply stand 
11 inscribed to the memory of Thomas Chatterton:• 89 
The very next day ~eats sent off the new preface which 
would be published. Of it he said: "I am anxious you shod 
find this Preface tolerable. · if there is any affectation 
in it 'tis natural with me. - Do let the Print~r's Devil 
90 
cook it - . " 
The preface as published is apologetic in tone. 
Endymion is, he admits, full of errors, the "feverish 
attempt" of a youth. 
It is just that this youngster should die away: 
a sad thought for me, if I had not some hope 
that while it is dwindling I may be plotting, 
and fitting myself for verses fit to live. 
This may be speaking too presumptuously, and 
may deserve a punishment: but no feeling man 
will be foI"vl.fard to inflict it~ he will leave me 
alone, with the conviction that there is not a 
fiercer hell than the failure in a great object. 
This is not written with the least aton1 of purpose. t·o 
forestall criticisms of course, but from the 
desire I have to conciliate men who are com-petent to look, and who do look with a zealous 
--- .. _,.., ... __ -· -·· ·•···• .. .,.. ----····-·1 
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eye, to the honour of English literature. 
So because of the advice of Reynolds, et. al., Keats 
took the time to compose this new preface, abject in nature, 
and one which the hostile press would use to vicious advantage. 
Although the Quarterly and Blackwood's probably could have 
and would have raised more hell with the first preface, one 
regrets that Keats was persuaded to drop it. His initial 
one is spirited, more honest and honorable. But, alas, 
too antagonistic. 
For the poem itself Taylor had mixed feelings. Keats 
told his brother George in January that he had "given the 
1st book to Taylor: he seemed more than satisfied with it, 
and to llty' surprise proposed publishing it in Quarto if 
Haydon would make a drawing of some event therein for a 
92 93 
frontispiece. 11 But Taylor was disappointed in Book- II • 
. Besides the general aesthetic evaluation t~ere were the usual 
minor corrections of mechanics and the like, It does not 
serve any purpose here to deal with Taylor's (and/or 
Woodhouse's) textual emendations except to notice that Keats 
was thankful to him for taking these tasks from him. "Your 
alteration, 11 writes Keats in late February, 11 strikes me as 
94 
being a great improvement - the page looks much better.'' 
And the question of correction is over by April 24th when 
44 
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Keats, upon receipt of his advance copy of Endymion, lists 
the errata, mentioning only a single "great mistake,• 
which was not really so. 
What is of greatest interest for us in understanding 
the relative positions of the poet and the publisher is that 
Taylor's specific and major objections to Keats's work be-
came evident shortly after the labor of producing Endymion. 
In the hassle over the work, particularly the preface, 
Taylor recognized two distressing Keatsian attitudes: first, 
Keats was fiercely proud and cared nothing for the public's 
opinion, which could prove disastrous to the sale of his 
already lightly purchased work, and, more importantly, Taylor 
came to believe that his poet was not as morally orthodox 
as he should be. 
Benjamin Bailey, in anticipation of the chance of a poor 
reception of Endymion, wrote to Taylor in early April assuring 
him that he was ready to answer any attack which would be 
95 
made or to write a review of the romance~ However, Bailey's 
whole-hearted appreciation of Endymion became somewhat 
' 
mitigated by Taylor's rather puritanical judgments. Bailey, 
who was more acute in his literary taste but less rigid in 
compromising his religious and moral principles, finally 
resolved his doubts and acknowledged the dangers inherent 
96 
in the treatment of love in the romance. 
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The summer of 1818 arrived with the review of 
Endymion in the Champion of June 10 and Keats with Charles 
A. Brown departing on a walking tour two weeks later. The 
following weeks were spent hiking and writing letters back 
home to family and friends. But the fall of that year 
brought upon the physically weakened Keats the first of 
the many trials he would undergo both by friends and enemies. 
The Rev. B. Bailey, writing to Taylor on August 29th, warns 
the publisher that he fears 11 Endymion will be dreadfully 
cut up in the Edinburgh Magazine (Blackwood 1 s). 11 He also 
is convinced that Keats's "Poem will not sell: and I fear 
his future writings will not." _, 
As a man of Genius I know Keats is defensible, 
let him be abused as he may. And I hope they may 
attack him in this point. But the quarter I 
fear, & cannot defend, is the moral part of it. 
There are two great blotches in it in this 
respect. The first must offend every one of 
proper feelingsi and the inclelicacy is not to 
be bornei & I greatly, reproach myself that I 
did not represent this very strongly to him 
before it was sent to the Press- net that I 
apprehend it would have had any great effect[!]: 
but it would have been more self-satisfaction.· 
The second book, however, was concluded before 
I knew Keatse The second fault I allude to I 
think we have noticed- The approaching in-
clination it has to that abominable principle 
Shelley's- that Sens~al Love is the principle 
of things. Of this I believe him to be un-
conscious, & can see how by a process of 
imagination he might arrive at so false, 
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delusive, & dangerous conclusion-which 
may be called "a most lame & impotent 
conclusiono" If he be attacked on these 
points, & on the first he assuredly will, 
he is not defensible. [Poor Keats:] 97 
Bailey, while in Scotland in July, met Lockhart, the 
editor of Blackwood's and the author of the "Cockney School 
of Poetry" (though Baile_y was not sure of this at the time). 
Hoping to spare Keats and his works the expected and promised 
review in a near-future number of the "Cockney School," 
Bailey gave to Lockhart a highly detailed account of Keats's 
life, thus delivering "Keats into the hand of his enemies 
by supplying them with the personal facts which they had to 
98 
have in order to ridicule him." Taylor also met with 
Gifford and Blackwood, and while his good offices did nothing 
to prevent the issuance of the Croker's and Lockhart's 
review at least he.q .. id not, it seems, give them any ammunition. 
Richard Woodhouse's letter to Mary Frogley in October 
of 1818 remains the best of the few accurate estimations of 
Keats at that time. Comparing Endymion to Shakespeare's 
earliest works, Woodhouse finds it contains "more beauties, 
more poetry (and that of the highest order), less conceit 
and bad taste and in a word much more promise than are to 
99 
be found in Shakespeare's work." Woodhouse saw little of 
the sin in Endymion that so worried Bailey and Taylor and, 
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And no'v1, t"lhile Keats, is unknown unheeded, 
despised of one of our archcritics, neglected 
by the restooo I express my conviction that 
Keats, during his life (if it please God to 
spare him to the usual age of manr and the 
critics not to drive him from the free air of 
the poetic heaven before his Wings are full-
fledged,) will rank on a level with the best 
of the last of the present generation: and 
after his death will take his place at their 
head. 100 
Woodhouse-' s memorable letter closes by acknowledging that 
Keats's poetry is not all perfection. 
It is easy, like Momus, to find faults with 
the clattering of the slipper worn by the 
Goddess of beauty; but the "serious Gods" 
found better employment in admiration of her 
unapproachable loveliness.- A Poet ought to 
write her Posterity. But a critic should 
do so too. 101 
The reader is struck in this letter by Woodhouse's 
enthusiasm and poetic language, his certainty of Keats's 
genius which outshines all minor defects, and by the 
loveliness and tastefulness of Endymion. How poorly do 
Bailey's and Taylor's muttering reservations compare to 
this affirmation. Woo~house would time and again play 
the rc,-.l;~ __ g,f mediator for Keats in quieting Taylor's mis-
v I 
givings. And though he would later be alarmed at certain 
passages in the Lamia volume, he remained less shaken than 
any on Fleet Street. 
.. - ,·- . . --. -·····-~· ·. -- -
. -- -·- --~.., .... _.... - '. . - -··· ·: ,. ,. - . ·:-· - .... :: ::· --·- .. - .... - ~ - ---· - . 
.. 
I, 
• ••. -.t:.,_I• • .: 
. ) ~ 
~ 48 
:I' 
., 
' '•, i 
.. 
.,. " 
.. 
'I 
-
- ,, ... ...,.. 
Bailey continued in his way to try to get an article 
defending Keats in to the public press, but without much 
luck. On November 9th he writes to Taylor, 11 I both wrote 
and sent ye article, I promised, on Endymion, to constable's 
for insertion in their Magazine [sects and Edinburgh 
Magazine]; but they have declined printing it, and sent it 
102 
back with out a word. 11 The effort dwindled, and it remained 
for John Scott months later to renew the battle of Endymion. 
Keats was not bothered as much by his critics as is 
generally supposed, and in spite of failing health he was 
preparing drafts of several new poems for a future volume. 
In considering Taylor's role in the Lamia volume, most of 
the attention will be placed on the letters and manuscripts 
involved. An examination of some textual matter should be 
noticed in Lamia, for Taylor becomes increasingly intrusive 
in this third and last book ·of Keats. 
' 
On June 24, 1820, Taylor wrote that 
Next week Keats's new volume of Poems will be 
published, and if it does not sell well I think 
nothing will ever sell well againQ I am sure 
of this, that for poetic genius there is not his 
equal living, and I would compare him against 
anyone with either Milton or Shakespeare for 
Beautiesa 103 
This letter begins, naturally, with concern over Lamia's 
market potential, but then concludes with the most praise-
49 
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worthy statement. Does it not, however, faintly echo 
Woodhouse's letter to Mary Frogley? ( 
By and large, Taylor was pleased with the poems for the 
1820 volume, but his reservations about some are important. 
By far the greatest effects of Taylor's blue pencil are to 
be found in this work. He not only criticized Keats's 
craftsmanship but he denounced more violently than before 
the poet's ethics. The edition itself starts off ominously 
104 
with the blundering "Advertisement" of the publishers, 
105 
which was both unwarranted and untrue.-
An inspection of the publicat·ion of "The Eve of St. 
Agnes" will prove valuable in showing the sometimes over-
bearing interest Taylor took in his work as publisher and 
editor. As early as February 14, 1819, Keats, in a letter 
to his brother George and Georgiana Keats, said that he 
106 
had written ua little Poem called 'St. Agnes Eve. 111 Al-
though, in the same letter, he promised to send this poem, 
"The Pot of Basil" and the unfinished "little thing called 
107 
the •eve of St. Mark,'" we find Keats, as late as September 
1819, busily occupied in revising "The Eve of St. Agnes." 
108 
For this poem there are four MSS. The first, or~, 
(Harvard) is in Keats's own hand, and so greatly worked over 
that it must be assumed to be Keats's first draft. Un-
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fortunately the first seven stanzas are lost. Secondly, 
1 
there is Woodhouse's first transcript or W which was taken 
from H. Woodhouse made another transcript, w2, which is 
prefaced by this note. "Published in June, 1820 (with Lamia, 
Isabella & other Poems) with some alterations." 
This copy was taken from K. 's original[copy 
o{]MoS,o ... He afterwards altered it for 
publication, and adaea some stanzas & 
omitted otherss - His alterations are noticed 
here. The publishe·a copy differs from both 
in a few particulars. K. left it to his 
Publishers to adopt which they pleased, & to 
revise the whole. - 109 
The Woodhouse MSS. are important for, among other things, 
they give us the missing initial seven stanzas, w~ich, 
though in the holograph, are in another's hand and "were 
almost certainly rtot copied from a manuscript at all but 
110 
from the 1820 edition." 
which George Keats copied. 
The fourth MS.,~, is the one 
2 111 
It coincides closely with W. 
The variations between the Mss·. and the published poem, 
and between the MSS. themselves are great in number; 
therefore I have selected two points of interest which 
deser'l.e-.. -OJJ--l? consideration. 1) What was Taylor's opinion of 
.-,i· 
the poem?: and 2) What major revisions were brought about 
because of his influence? 
Woodhouse reported to Taylor in a letter of September 
112 
19, 1819, that Keats wanted 
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to publish the Eve of St. Agnes & Lamia 
immediately: but Hessey told him it could not 
answer to do so nowo - He has made trifling 
alterations, inserted an additional stanza 
early in the poem to make the legend more 
intelligible, and correspondent with what 
afterward takes place, particularly with re-
spect to the supper & the playing on the Lute.-
he retains the name of Porphyro~ has altered 
the last 3 lines to leave on the reader a 
sense of pettish disgust, by bringing Old 
Angela in (only) dead stiff & uglyQ- He says 
he likes that the poem should leave off with 
this Change of Sentiment- it was what he 
aimed at, & was glad to find from my objections 
to it that he had succeeded. 
Woodhouse went on to accuse Keats of using a Don Juan 
(which Keats had not as yet apparently read) blend of 
'J 
"sentiment and sneering." 
Within a week Taylor replied to his legal (and Liter-
ary) advisor. 
This Folly of Keats is the most stupid piece 
of Folly I can conceive.- He does not bear 
the ill opinion of the World calmly, & yet 
he will not allow it to form a good Opinion 
of him & his Writingso He repented of this 
Conduct when Endymion was publishedo.e[Probably 
because of ·Taylor's persuasiveness] o This 
Vaporing is as far from sound Fortitude, as 
the Conduct itself in the Instances before us, is 
is devoid of good Feeling & good Sense.113 
This was not all that disturbed Taylor in Woodhouse's 
letter. Woodhouse had found yet another alteration, for 
which he abused Keats mightily. 
You know if a thing has a decent side, I 
generally look no further- As the Poem 
was origY written, we innocent one (ladies 
& myself) might very well have supposed that 
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Porphyro, when acquainted with Madeline's 
love for him ••• went over the "Dartmoor 
black" (now changed for some other place) 
to be married, in right honest chast & sober 
wiseo But, as it is now altered, as soon as 
M. has confessed her love, Po inste-aa winds 
by degrees his arm around her, presses breast 
" to breast·, and acts all the acts of a bona 
fide husband, while she fancies she is only 
playing the part of a Wife in a dream. This 
alteration is of about 3 stanzas~ and tho' there 
are no improper expressions but all is left 
to inference, and tho' profanely speaking, the 
Interest on the reaaer's imagination is greatly 
heightened, yet I do apprehend it will render 
the poem unfit for ladies, & scarcely to be 
mentioned to them among the "things that are." 
- He says he does not want ladies to read his 
poetry. 114 
'~.: 
·.\ 
In this alteration Taylor found much distress. "I don't 
know'', fumed Taylor, "how the Meaning of the new Stanzas is 
wrapped up, but I will not be accessary (I can answer also 
for H.[HesseiJ I think) towards publishing any thing which 
can only be read by Men." Taylor went on to berate Keats's 
"Disease of the Mind which renders Perception too dull to 
discover Right from Wrong in Matters of moral Taste." 
Taylor continued by attacking Keats for his ignorance of 
"the Society and what the Suffrages of Women are y.JOrth'' 
. , I. 
and adds the final touch: 
. .-.... ' ----.·-·':'·~..;. .. -.·-~ ":'- ·- .... 
Therefore my dear Richd if he will not so 
far concede to my Wishes as to leave the 
passage as it originally stood, I must be 
content to admire his Poems with some 
other Imprint, & in so doing I can reap as 
much Delight from the Perusal of them as 
if they were our own property, without 
having the disquieting Consideration attached 
.... -... ; _ ... - -· 
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to them of our approving, by the "Imprimatur," 
those Parts which are unfit for publication. 115 
Fortunately, Keats never heard this threat, and the 
objectionable passage, perhaps introduced by "See while she 
speaks his arms encroaching slow/ Have zon'd her, heart to 
116 
heart - loud, loud the dark winds blow," was never pub-
lished. The adjustment was probably due to Woodhouse's 
.. fine diplomacy, which he had to bring into play more than 
once. Taylor's low opinion of this poem was due to his idea 
that it was an indelicate piece of immorality conceived by 
117 
an "unconsciously silly" mind. 
Aside from the moral aspects, Taylor was even unable 
' 
to fully comprehend the poem from a poetic viewpoint. For 
lines 3-5 in stanza Seven Keats had written; 
"her maiden eyes divine 
F.ix' d on the floor saw many a sweeping train 
Pass by-." 
'When reading Taylor's proof Keats was irritated to find the 
lines changed to: 
"her maiden eyes incline 
Still on the floor, while many a sweeping train 
Pass by-." 
Keats wrote to Taylor that his "meaning is destroyed in 
this alteration. I do not use Train for concourse of 
118 
passers !?.Y but for Skirts sweeping along the floor-" 
Keats's lines were restored • 
. • l 
,; .:, .. . ·-·~:'.-····~-·· __ :, ~.·. 
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The changes that were due to Taylor are many and 
significant. As he had the right "to adopt what pleased 
him, & to revise the whole," he took full advantage. In 
the published edition the stanza which was to make the legend 
119 
more intelligible was dropped. There was another change. 
q 
The description of Porphyro performing all the acts of a 
bo~ fide husband"· was also omitted. Keats's last lines, 
which leave the reader with a feeling of "pettish disgust 
by bringing in Old Angela stiff and ugly," were altered 
and tidied up to soften the cynicism which perturbed 
120 
Woodhouse and Taylor. 
A look at one more important poem.in this volume, 
"Lamia", will afford another glimpse of the many alter-
\. 
'\,. 
ations that took place between Keats's final draft·and 
the published text. Keats had finished the poem.by 
121 
September 5, 1819. He was himself very pleased with it, 
for two weeks later he wrote to his brother George that 
he was "certain that there is that sort of fire in it which 
must take hold of people in some way - give them either 
122 
pleasant or unpleasant sensation." The completion of "Lamia" 
had been interrupted by Otho but, when he had finished his 
play, Keats eagerly returned to his greater love, which 
he finished off in short order. The volume itself is 
dated June 26, 1820 on the "Advertisement" page, and it is 
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believed that the volume was finally distributed in early 
123 
July. Thus ten months (5 September 1819 - 3[?) July 1820) 
.. .,,.· 
after its completion, "Lamia" came into print. During 
these ten months the poem had not lain idle, for besides 
its author there were others greatly interested in its 
perfection: namely Taylor and Woodhouse. 
124 
Keats in the letter to Taylor on September 5, 1819, 
the prime concern of whi.ch is monetary, ends the letter 
by telling him that he has finished "Lamia" and he "will 
cross the letter with some lines from" it. These lines, II, 
125 
122-163 as they appear in the printed text, were very 
much altered, and the final eighteen lines in the letter, 
starting with ''Soft went the music, and the tables all" 
and ending with "Then ·makes his shiny mouth a napkin for 
126 
his thumb & & & -" are omitted entirely from the printed 
edition. Woodhouse wrote to Taylor two weeks later that 
Keats had read this poem to him from a "half fair Copied" 
draft. (This letter, it will be remembered, is the one in 
which Woodhouse told Taylor of his hot discussion with 
Keats about the sexual consununation scene in the "Eve of 
St. Agnes" in which there were "no improper expressions 
but all is left to inference.") Having been generally 
127 
pleased with it, Woodhouse sent off a synopsis to Taylor. 
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Taylor's opinion was characteristically curt and ponti-
fical. 
The Extract he gave me was from the Feast. 
I did not enter so well into it as to be 
qualified to criticise, but whether it be a 
want of Taste for such Subjects as Fairy 
Tales(/ or that I do not perceive the Poetry 
except it is in conjunction with good 
Sentiment, I cannot tell, but it did not 
promise to please me-. 128 
The puritanical stuffiness of Taylor's pronouncement 
must have caused Keats a great deal more of frustation and 
129 
anxiety. And it would be over eight months' time after this 
letter before Lamia would be printed. As the time of pub-
lication drew near, the occasion of which Keats had .so often 
and painfully urged, Taylor grew more and more disturbed, 
particularly with the ending of II Lamia.'' An undated June 
1820 letter to the publisher, in which .woodhouse suggests 
130 
an eleventh hour alteration, contains Woodhouse's plea to 
-~ 
Taylor to accept at least some alteration. If his alteration 
"will not do, pray 'hit off Something Better' as Sir 
Philip Francis? says. - but at all Events do not let the 
poem be published incomplete. 'Rather than so,' I would 
let it remain as he had written it." It might seem that Keats 
felt "tempted t.o leave the poem unfinished." ' Woodhouse 
.,·~ 
ended his letter with this line from Spenser. " 'Whose senses 
' 
. 131 
all were straight benumb' d, and stark.' 11 Perhaps here 
. -c11. ..,... • 
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Woodhouse is-.. justifying ·to Taylor Keats• s use of the word 
stark. For in the printed text lines 296-298 of Part II 
read so: 
"from every ill 
Of life have I preserv'd thee to this day, 
And shall I see thee made a serpents prey?" 132 
In the final draft, however, these were Keats's lines: 
"from every i 11 
That youth might suffer have I shielded thee 
Up to this very hour, and shall I see 
Thee married to a Serpent? Pray you Mark, 
Corinthians! A Serpent, plain and stark!" 133 
These last lines of Keats, we see, are greatly altered in 
form and import. The ending was giving Taylor great dis~ 
tress. 
One other change might be mentioned before any con-
.. ,.. 
clusions are drawn, if they have not been already. This 
change has also to do with the ending_of the poem. Keats 
' in the draft he sent Taylor has for lines 293-294 of 
Part II: 
"From Lycius answer' a as he sunk supine 
Upon the couch where Lamia's beauties pine." 134 
Coming to 93 Fleet Street on June 6, 1820, Keats found 
Taylor mulling over this passage. Taylor must have con-
vinced Keats that the lines were unsatisfactory (to him) 
for Keats grabbed up the nearest sheet of paper {which 
happened to,be the back of an envelope of a letter from 
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John Clare to Taylor of June 5th) and rewrote the lines: 
"From Lycius answered, as heart-struck and lost 
He lay supine beside the aching ghost." 
These are the lines (except that sank in line 294 was 
substituted for lay by Taylor in the volume) that ~eats 
, 135 
l 
wrote in deference to Taylor's misgivings. 
There is no other evidence that Keats sanctioned any 
other changes for the ending of the poem. It is more than 
likely that Keats disapproved of the rewriting of lines 296-
300 of his final draft, and he probably threw up his hands 
when he saw what Taylor was doing to the poem, and rather 
than have Taylor's endin9 threatened to forsake the disputed 
136 
lines and end the poem at line 294. This may be the drastic 
situation that Woodhouse alluded to when he wrote to 
Taylor that in "all Events do not let the poem be pub-
lished incomplete. 'Rather than so', I would let it re-
main as he had written it." 
Here again we see Taylor's blue-nosed pencil trying to 
suppress the more "impassioned" portions of a poem. The 
few changes here noted are not by any means the complete 
number of emendations by the publishersa Taylor and Wood-
137 
house likely added more, and some, aside from the cor-
rections of spelling, etc., probably were improvements. 
A .. 
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Lamia did finally reach the public in the first week of July. 
Keats's health, in the meantime, deteriorated, and he 
saw death come up in his blood-speckled phlegm. But perhaps 
during the sununer months which preceded his trip to alien 
Italy he saw the groundswell of praise that issued from the 
periodicals of the day. That same month Charles Lamb in 
the New Times applauded his poems. Jeffrey in the Edinburgh 
Review for August finally got around to reviewing Eadymion 
and Lamia and found great promise in them. Keats received 
in the London's "Critical Notices of New Books" for 
September commendation for his improvement and maturity. 
Also that month came praise from the British Critic. 
In mid-September Keats and Joseph Severn left for 
Italy. Keats had said goodbye to his friends and country, 
had signed over his copyrights to Taylor in partial payment 
for the debts he had accrued, and with Taylor's note to an 
138 
Italian bank for ~150 credit in his pocket Keats, like the 
Beadsman with his frosted breath, boarded the Maria Crowther 
for Rome. Taylor was on the dock, concerned to the last. 
During Keats's last few months the Fleet Street house was 
in constant touch with the house at Piazza di Spagna. 
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IN SUMMI\RY 
It has been the almost umpleasant task of this paper 
to show the other side, the lesser seen side of the.Taylor-
keats relationship and to bring into their proper pro-
minence the efforts of another, an almost forgotten, editor 
so that we might weigh the contributions of each regarding 
Keats's reputation. 
Taylor, as his editor, had it within his means to 
foster those particular sensitivities of Keats that men 
in later generations would detect and love. He, instead, 
139 
tried to rid the poet of some "moralistic goblin" which he 
thought had infected his poetry. As his publisher, Taylor 
had, immediately after Keats's death, the opportunity, the 
materials, and good wishes of many prominent and knowledge-
able contemporaries to go ahead with the promised biography. 
As owner and editor-in-chief of the celebrated London 
Magazine he was almost obligated to carry on Scott's 
brilliant "Living Authors" series with a posthumous tribute 
to the recent poet, as doubtless Scott would have done had 
he outlived Keats. 
The letter referred to on page 31 of this paper: a 
citation of approximately 30 lines from "The Eve of St. 
Agnes" inc. Van Vinkboorn's "Dogma for Dilettanti" in the 
I . 
61 I ;ri 
I 
!: 
I., 
,~ ............ -- . 
• .• ··-· .. .... u. -· ... · •" t..., ... _,....,....~., 
September 1821 number: and notice of an exhibition at the 
Royal Academy of Frances Chantrey's sculptures, the same 
hand that did a bust "of John Keats, the poet, which strongly 
recals [sic J the gifted author of Endymion to our remem-
brance," in May, 1822;-these three items are the sole 
references to Keats. Though his poetry fills many odd pages 
of post-Scott issues, one looks in vain through the tables 
of contents for any further mention. 
But John Taylor soon became caught up in other things. 
< 
He was espousing the cause of John Clare; he was trying to 
boost the failing circulation and prestige of the London; 
he engaged in a quarrel with Bailey, Dilke, George Keats and 
others over his right and ability to publish the "Life"; 
and he became tired of the literary scene and wished, as 
he would so do, to return.to questions concerning paper 
currency, phrenology, Sir Philip Francis and II Junius, 11 
the- growth of the Rev. Edward Irving• s congregation, and 
140 
"Advice to Young Essayists. 11 
Such topics may have fascinated Taylor, but the 
London under his editorship suffered. He also killed 
the London by giving to the reviews of books that Taylor 
and Hessey published twice the number of pages as other 
141 
books received. In a few short years he had managed to 
alienate almost the whole lot of the old "Londoners." 
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Lamb in a letter to Bernard Barton in February of 1825 
bewails the departed 9lory of a great periodical.· "The 
second number is all trash. What are Taylor and Hessey 
142 
at? Why did poor Scott die?" 
The fading.London was sold in 1825, continued its 
decline, and. was absorbed by the New !4onthly in 1829. 
Taylor's troubles with his authors continued through 
the years and seemed to multiply and intensify. His 
quarrel with Clare, his battles with De Quincey, Landor, 
Lamb, and Hazlitt may be found in their letters and bio-
graphies. Blunden, in his biography of Taylor, entitles 
one of his chapters "That Problem, The Author," which is 
143 
followed by the chapter 111 No Publisher of Poetry Now.'" 
The firm of Taylor and Hessey did not formally dissolve un-
til 1829, but earlier in December of 1827 John Taylor 
accepted the quiet ~nd honorable post of publisher and 
bookseller to the University of London. 
But the vitality of his early years was gone. The 
observer of his career as bookseller and pub-
lisher to the London University, while he is 
bouna to respect its useful decorum, does not 
feel that this man is quite the same as the 
original publisher of Keats and Clare. A doubt 
arises whether he could have hailed the MS. of 
another Eve of Ste Agnes as heartily as that of an 
Interliner Translation. 144 
The time had now long past for Taylor to take any 
,. " ' . 
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active part in telling the Keats story. He remains linked 
·With this tale until he negotiated the sale of his copy-
145 
right to Moxon Milnes in 1846. 
Is it too harsh to say that Taylor was callous? He 
somehow managed to attract "men of genius" but he could never 
hold them. One wonders if Keats had been stronger and had 
lived longer how long he would have allowed Taylor to juggle 
his language and ideas. Taylor could really not under-
stand people or alien ideas. He understood as much about 
Keats's idea of "a fine excess" as he knew about that de-
testable scoundrel, Richard Abbey, who had Taylor open-
mouthed and credulous as he poured forth his nasty tales 
of the history of the Keats family. 
Scott and Taylor never met; they had different circles 
of friends, and different inclinations. While Scott could 
see the beauty beneath the flaws, and would unhesitatingly 
strike out against scurrility, Taylor vacillated and would 
evade any public hassle if he could. It is in the manage-
ment of the London Magazine that we can compare the relative 
abilities of each man,and John Taylor comes in second. He 
could not see the greatness around him. He seemed to be 
born before his time. 
In his book The Athenaeum: ~ Mirror of Victorian Culture, 
•. . . 
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Leslie A. Marchand expresses the different ages of the 
poet and his publisher. 
.... 
Perhaps the sharpest line of demarcation 
between the earlier Romantic movement 
(during the first three decades of the nine-
teenth century) and Victorian Romanticism 
is to be found in the active desire and attempt· 
of the latter to apply intuitional knowledge 
to social rather than individual useso The 
poet, the seer, then becomes the prophet of 
"progress, 91 on every plane, because his mind 
has contact with eternal trutho This was the 
highest function of all literature, to find 
in the deep well of creative imagination, 
which was fed from the purest sources of 
· nature, the water of life for a spiritual-
social regeneration, the belief in which was 
a common denomination of the Victorian mind.146 
Keats had no intention of being put to utilitarian 
purposes. 
I feel every confidence that if I choose I may~be 
a popular writer; that I will never be; but for 
all that I will get a livlihooa - I equally dislike 
the favour of the public with the love of a woman -
They are both a cloying treacle to the wings 
.~ of independencec ~ shall ever consider them [the 
public] as debtors to me for verses, not myself 
to them for admiration which I can do without. 147 
Taylor wished to make public property of a poet who 
longed to soar alone. 
-~, 
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23. Walter J. Graham in Tory Criticism in the "Quarterly 
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criticism of Maria Edgeworth and Jane Austin.'' See p. 2 7. 
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25. Keats wrote to Benjamin Bailey on November 3, 1817 
that he had read the first Cockney School article, " A 
flaming attack upon Hunt)in the Edinburgh Magazine -
I never read any thing so virulento" Hyder Eo Rollins, 
The Letters of John Keats (c~mbridge, Masso, 1952), I, 
pp. 179-180, hereafter referred to as Letters o "There 
has been but one Number published - that one Hunt, It 
continues Keats, 'to "vJhich they ha\,e prefixed a Motto 
from one Cornelius Webb Poetaster= who unfortunately 
was of our party occasionally at Hempstead ana took it 
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'We'll talk on Wordsworth Byron - a theme we never tire 
on ana so forth till he comes to Hunt and Kea ts. 11 
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Ibid., I, p. 180. Rollins previously noted in The Keat 
Circle (Cambridge, Mass., 1948), II, p. 287, n.42 {here-
after referred to as Circle) that "This particular poem 
did much to ruin Keats's reputatione One of the lines 
'The Muses' Son of Promise,• was continually bandied to 
and fro by the critics." 
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not reach Calais until November 23rdo He thus certainly 
could have been the author of a letter appearing ••• 
October 3rd." Brooks dismisses Smith's authorship for 
Smith had met Keats in 1817 and therefore would have 
little reason to say "Of John Keats I know nothing." 
Also Brooks finds similarities in the tenor of this 
l . 
letter and Scott's later writings on Keatsc ~ee pp. 38-39. 
Claude Lee Finney in The Evolution of Keats I s Poetry -. 
(Cambridge, Mass., 1936), II!' p. 441 says Scott met Keats 
in 1817. I could find nothing to substantiate this. 
39. Quoted by Brooks, pp. 39-40. 
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40. London, !(January, 1820), p. as. 
41. Ibid., P. as. 
42. Ibid., p. 86. 
43. Ibid., p. 86. 
44. For the tabulation of Keats's reception in the press see 
George L. t4arsh and Newman I. White, "Keats and the 
Periodicals of His Time," MP, XXXII (1934), PPo 37-53. 
While the number of comments favored Keats, the influence 
of those that did not must be kept in mind. 
45. London, I (April, 1820), pp. 380-89. Miss Bauer believes 
him to be Richard Woodhouse1 for a letter of his to 
Mary Frogley (Circle, I, pp. 54-57} "contains senti-
ments.and phrases that are echoed in that review." 
Bauer, p. 206. 
46. London, I (April, 1820), p. 387. 
47. Ibid., P. 387. 
48. Ibid., p. 389. 
49. Ibid., p. 389. 
SO. Brooks, p. 44. ·""'= 
-51. London, II (December, 1820), p. 678. 
52. Bauer, p. 334. 
53. London, II (September, 1820), p. 315. 
69 
' -- .. ~ . 
54. Quoted by Bauer, p. 44 from the Atlas for December 28, 1828. 
55. The Edinburgh Review, XXXIV (August, 1820), p. 213. 
56. Ibid~ p. 213. 
57. Ibid., p. 205. 
58. London, II, (September, 1820), p. :321. 
59 Ibid., p. 317. 
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60. Ibid., p. 319. 
61. Ibid., p. 319. 
62. Blackwood's, VII (September, 1820), pp. 678-79. 
63. Blackwood's, VII {October, 1820), p. 672. 
64. London, II (November, 1820), p. 509. 
65. London, II (December, 1820), p. 682. 
66. See Bauer, pp. 76-80. 
67. London, II (December, 1820), p. 678. 
68. Ibid., p. 686. 
, 
69. London, III (February, 1821), p. 128. 
70. London, III (April, 1821), pp. 426-7. Miss Bauer attributes 
this eulogy to Bryan Waller Procter. See Bauer, p. 223. 
71. London, IV (July, 1821), p. 59. 
72. Edmund Blunden~Keats•s Publisher (London, 1936), p. 22 1 hereafter designated as Keats's Publisher. 
73. Olive M. Taylor, "John Taylor," London Mercury, XII {1925), 
p. 16 5. 
74. Keats's Publisher,p •. 37.The history of his crytogramic 
endeavour may be found on pages 34-38 of Blunden's 
biography. 
75. Taylor, p. 165. 
~' 1' .... I 
76. Keats's Publisher, pp. 32~33. 
77. Taylor, p. 258. Blunden in Keats's Publisher, pp. 41-42, 
cites a now lost letter of March 26 of the s.ame year · 
to Taylor from his invalid brother HenryG Taylor it seems 
had described Keats's habit of wearing his collar open 
which 0 said Henry, 91 violate~ all decorum and can only 
excite ridicule and pityo His poetry will not suit the 
old-fashioned taste of mine, I have no ear for the 
harmony of the following lines ••• 11 and here the rest of 
the letter is lost. 
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78. Letters, I, p. 127. 
79. Letters, II, n. 1., p. 334. This assignment is found on 
pp. 334-336 of Letters, II. The(o~her for Endymion is 
found in Circle, I, pp. 142-144./ 
80. H. w. Garrod, The Poetical Works of John Keats, 2nd ed. 
-(London, 1958), pp. lxxxix-xciv, hereafter cited as Works. 
81. Letters, I, pp. 146-147. 
82. Ibid., I, pp. 147-148. 
83. Ibid., I, pp. 171-175. 
84. Ibid., I,p. 246. 
85. Ibid. , I, p. 2 5 3. 
86. Works, p. xciii. 
87. Ibid., p. 63. 
88. Ibid., pp. xciii-xciv. 
89. Letters, I, pp. 266-267. 
90. Ibid., I, p. 269. Taylor in a letter to ~ohn Clare three 
years later would describe himself as a "Printer's 
Devil," referring here to his duties as editor of the 
London Magazin~. Keats"s Publisher, 117. 
91. Works, p. 64. Even the printed Preface is not entirely 
Keats's, for in a letter to Taylor after having received 
the advance copy Keats notes" -the preface is well with-
out those things you have left out - Adieu-." Letters, 
I, p. 272. 
92. Letters, I, p. 215. 
93. Bailey mentions this in a reply to Taylor on February·, 
22nd. Circle, I, p. 11. 
94. Letters, I, p. 238. This letter is also memorable for in 
it Keats give$ Taylor his poetical axioms. "1st I think 
Poetry should surprise by a fine excess and not by Singu-
larity - it should strike the Reader as a wording of 
his own highest thoughts, and appear almost a Remembrance -
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2nd Its touches of Beauty should never be half way 
therby making the reader breathless instead of con-
tent di II Finally, "if Poetry comes not as naturally as 
the Leaves to a tree it had better not come at a 11." 
Pp. 238-239. 
95. Circle, I, pp. 18-20. 
96. Finney, I, pp. 319-322. 
97. Circle, I, pp. 34-35. Bailey on May 8, 1821 sent off 
in a letter to Taylor his notes on his conversation 
with Lockhart, the first of three such accounts. See 
Finney, II, pp. 433-436, and Circle, I, pp.245-247 
and II, pp. 298-300. 
98. Finney, II, p. 436. 
99. Circle, I, p. 54. 
100. Ibid., I, p. 56. 
101. _!p_!E., I, p. 56. 
102. 1.!?id., I, p. ·61. Bailey had previously sent an 
article off to Blackwood's and not surprisingly 
it was returned unused. Circ~~, I, pp. 40-42. 
103. Taylor, p. 259. 
104. A draft "Advert~zement" was written by Woodhouse. 
See .£.ircl~, I, pp. 115-116. '' 'The Advertizement • actual-
ly printed differs greatly in wording and may have 
been written by Taylor." _!.!)ido, I, p. 115, n. 1. 
105. In a volume given to B. Davenport, Keats crossed out 
the "Advertizement" ana wrote in "This is none of my 
doing - I was ill at the tirnee This is a lie." Lo~1ell, 
II, p. 424. 
106. 
107• 
I\ I 
Letters, II, p. 58. Th~\~enerally accepted.date of 
composition, that is of;Keats's first draft, is late 
1818 or early 1819. / 
! 
Let~;-~, II, p. 62. To-' Woodhouses 's second transcript 
(W2) of "The Eve of St. Agnes" is added "'Copied from 
J. Ko 's rough MS. 20 April 1819. 111 M. R. Ridley, ~ats's 
.£.~aftsmanship (Oxford, 1933), p. 99. 
•. 
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108. See Works, pp. xxxvii-xli. 
109. Ibid., p. xxxviii. This last statement of Woodhouse 
shows to what lengths Taylor and Hessey were allowed 
to go. 
110. Ridley, p. 99. 
111. Ridley, p. 100. He feels that th~se two "reproduce for 
us Keats's final manuscript." They both include the 
stanza which is missing in the published edition, 
designated as v2• See Works, p. 238. 
112. Letters, II, pp. 162-163. 
-~-
113. Ibid., II, p. 182. 
114. Ibid., II, p. 163. 
115. Ibid., II, pp. 182-183. 
116. See Works, p. xl. 
117. Keats''s own high opinion of "The Eve of St. Agnes'' is 
evident in many places. He much preferred it to Wood-
house's and Taylor's favorite, "Isabellao" Keats must 
have cared very much for.it, for who would go through 
so much labor and devote such attention on an unloved 
offspring? On march 13, 1820, Charles Ao Brown wrote 
to Taylor that Keats wished his poems to be published 
as soon as possible, and he "desired the volume to 
commence with 'Sto Agne's Eveo 111 Circle, I, Pe 105. 
Keats's request was ignored for the poem was third, 
preceded by "Lamia" and "Isabella." 
118. Letters, II, pp. 294-295. The final sentence of Keats 
shows yet another emendation by Taylor which he found 
uns.atisfactory •. "-In the first Stanza my copy reads-
2d line. .). 
'bitter chiJ.l it was' 
to avold the echo in the next line." Blunden in Keats's 
Publisher, p. 117, shows a similarly unhelpful change. 
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119. Ridley takes pains to show how the missing stanza is 
sorely needed to prepare the reader for what is to 
followo "tJhy then, 11 asks Ridley, "having once been 
wisely inserted, was it rejected? The answer to 
that I suppose is t'\Toodhouse and TaylorQ II Keats 
having troubles with them again with other passages 
"acquiesced against his Ot'7n judgrnento And if they 
objected there they would certainly object here, and 
find this stanza, in spite of the last line, and the 
comically precautionary 8 all in the dream' and 'almost', 
which might have allayed the apprehensions of the most 
censorious, too ~sensual' or whatever other epithet 
they used to register their disapprobationQ 
Hence an essential stanza is omitted and the struct-
ure of the poem gravely weakeneao" Pe 120. 
120. The final four lines in the published edition ran 
thusr 
"Angela the old 
Died palsy-twitch'd, with meagre face deformr 
The Beadsman, after thousand aves told, 
For aye unsought for slept among his ashes cold." 
Works, p. 256. Ridley believes that Keats's final 
revision, the September 1819 one which was sent 
off to the publishers, was his preferred version. 
Ridley, p. 180. It ran thus: 
"Angela went off 
Twitch'd by the palsy- and with face deform, 
The Beadsman stiffen·• d- 'ti\Tixt a sigh and laugh 
Ta'en sudden from his beads by one weak little cough." 
Finney, disagreeing with Ridley, finds it "indeed 
fortunate that Keats was persuaded to abandon their 
trivial and ludicrous alterations and to restore the imaginative and serious phraseology of the original [i.oeo January, 1819] versiono 8' Finney, II,Po 692e 
From a poetic view point and keeping in mind what Keats 
said about u leaving off \v"i th a change of Sentiment," 
I agree with Ridley that the final adoption was the 
publishers' not Keats's. 
121. Letters, II, p. 157. "Since," writes Keats to T.aylor, 
"I finished it [ Othi} I have finished Lamia: and am 
now occupied in revising St. Agnes' Eve and studying 
-· 
Italian." 
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122. Letters,II, p. 189. 
123. Lo~ell, II, p. 425. 
.,, 
124. Letters, II, pp. 155-159. 
). 
125. See Works, pp. 207-209. 
126. Letters, II, p. 159. 
127. Circle, I, pp. 89-95. 
128. Letters, II, p. 183. • 
129. Finney goes in the right direction, but a little 
too far perhaps, when he says .. Taylor was such a 
bigoted moralist that he resolved selfrighteously 
to refuse to publish Keat's poems unless they 
conformed to the rigid standards of rniddie-class 
English morality." II,p. 695. 
130. Circle, I, pp. 112-113. In the MS. Keats sent to 
the publishers, (~), lines 167-168 in Part I 
(See Works, p. 195) read: 
"And her new voi·ce; soft luting in the air 
Cried 'Lycius! gentle Lycius, where, ah where! '" 
Woodhouse suggested: 
' 
"And a soft voice swell'd out upon the air 
Muttering, 'Where art thou, Lycius! Ah Where?'" 
The printed lines, undoubtedly Taylor's4' read: 
"And in the air, her new voice luting soft, 
Cried, - 'Lycius! Gentle Lycius! ''' 
Perhaps both Keat's and Woodh~se's lines were too 
emotional! I 
131. Circle, I, pp. 112-113. 
132. Works, p. 214 • 
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133. Ibid., p. 214. 
13 4 • Ib i d • , p • 2 13 • 
135. Ibid., p. 213 
136. _See Works, pp. xxxv-X}(_xvi. Garrod feels that upon 
seeing tAJoodhouse' s letter, "Keats preferred to 
amend the offend ind lines 29 7-8. And with- so much 
• I ' •• ., -. 
of grudging change the poem was allowed to go forth." 
P. xxxvi. 
137. J._ A. Hessey has been fortunate in not being in-
volved, as far as we know, as an editor of any 
importance of Keats's poemse He had little or no 
hand in this phase of the businesso It is 
Taylor and Wooa1~ouse whom Ridley unaffectionately 
calls "the duu1nvirate of censors." P. 132. 
138. R W. P. Cocke rt on, "An Echo of Kea ts, " TLS, March 
25, 1960, p. 200, has discovered an old letter from 
Hessey to Taylor's brother James at Bakewell in 
which the junior partner thanks the bank:er for the 
safe arrival of the letter "with its Enclosure 
of three Bills value together Five hundred pounds •••• " 
139. Keats's Publisher, p. 70. 
140. Brooks, pp. 492-496 lists the above as some of 
Taylor's contributions to the London between 
November, 1821 and May, 1824. 
141. Bauer, p. 232. "The review of Clare's Village 
Minstrel and other Poems, done by Taylor himself, 
was obviously done to promote sales.'' P. 2 31. 
Clare was given his first notice by Octavius 
Gilchrist in the first volume of the London. 
Ibid., pp. 203-204. 
142. See T. Rowland Hughes, "John Scott,Editor, Author, 
and Critic, 11 London Mercury, XXI (1930), p. 528. 
143. Keats's Publisher, pp. 150-179 and 180-204 respectively. 
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144. Ibid., p. 187. 
145. See Circle, II, pp. 166-167, 172-173. 
146. Leslie A. Marchand, The Athenaeum: A Mirror 
-
of Victorian Culture (chapel Hill, N.C., 1941) p. 23. 
147. Letters, I, p. 144. 
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VITA 
John Raymond Gustavson was born in New Haven, Connecti-
cut, on May 20, 1933, of Swedish immigrant parents, Ernest H. 
and Anne E. Gustavson. He had his pre-college education in 
the New Haven public school system, except for grades seven 
through nine, which were spent at Hopkins Grammar School, 
a country day school. In September 1951 he entered Upsala 
College, East Orange, New Jersey, graduating A. B. in June 
of 1955. 
The next two years he served in the u. s. Army. In 
August of 1957 he married Edith Elizabeth Reslow, a college 
classmate. At this time they have three children. 
I 
In September 1957 he enrolled in the Lehigh University 
Graduate School in pursuit of a Master of Arts degree in 
Englishe His first year he was a Graduate Assistant. Two 
years later Mr. Gustavson accepted a one-year appointment 
as Instructor at Muhlenberg College, Allentown, Pennsyl-
vania. In the fall of 1960 he became Instructor in English, 
Director of Publicity, and drama coach at Ursinus College, 
Collegeville, Pennsylvania. This fall he will take the posi-
tion of Assistant Professor of English at Hartwick College, 
Oneonta, New York. 
His future plans include continued graduate study • 
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